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HAYDN’S SYMPHONIES. 


“ SYMPHONIES, including overtures to operas and plays, 
125.” This sentencestands at the head of the list of Haydn’s 
compositions in Sir G. Grove’s “ Dictionary of Music and 
Musicians,” and the large number has excited both 
curiosity and astonishment. But the curiosity has been, 
for the most part, an idle one ; musicians have been con- 
tent to exclaim, like Dominie Sampson, “ Prodigious !” 
and, with few exceptions, the symphonies have been left 
in oblivion. The circumstances under which Haydn 
wrote many of these works are well known. He was the 
humble servant of a prince, and had to do his bidding. 
“Every day,” says Bombet in his Letters on Haydn, re- 
ferring to the composer’s pieces for the Baryton, “ Prince 
Nicholas expected to find a fresh one on his desk.” The 
symphonies, of course, were not produced at quite such a 
rapid rate, but there is little doubt that the prince had 
only to popee, and that Haydn forthwith began to com- 
pose. Practice makes perfect ; and in course of time 
Haydn learnt to write with great facility, and even if he 
had little to say, could always say it well. Of writing the 
composer is reported to have said: “The whole art con- 
sists in taking up a subject, and pursuing it.” Much then 
was written without impulse from within ; and one instinct- 
ively feels that much of it does not rank higher than what 
is known as good “ Capellmeister” music. It is therefore 
unreasonable to expect musicians to take interest in all 
Haydn’s symphonies as they do for instance in all those 
of Beethoven ; even were they of equal merit time would 
fail even earnest students to examine them all; for 
musical literature is ever on the increase, and selection 
becomes inevitable. It does, however, seem a pity that 
Haydn’s symphonies have not been collected, so far as is 
possible, in complete form and in a uniform edition, so 
that it might easily be seen whether all that was of real 
sterling merit had been brought before the notice of the 
public. It is not many seasons ago that the performance of 
a Haydn symphony at one of Mr. Henschel’s concerts, and, 
if we mistake not, of another at one of Sir C. Hallé’s con- 
certs, drew attention to works which had been unjustly 
neglected. It would not bea process of dividing the tares 
from the wheat, but of selecting the best wheat. So much 


for the rehabilitation of the master in the concert-room. 


But still further use can be made of Haydn’s symphonies. 

As pianoforte duets they are welcomed by teachers as 

pleasant and profitable pieces, imparting a clear knowledge 

of form, and affording excellent illustrations of the art of 

thematic development. Nothing better, in fact, could be 

put before young people. If teachers begin at the wrong 

end, excite pupils with the complexities of modern music, 

and dazzle them with its trickiness and outward show, it 

is impossible afterwards for those pupils to take proper 

interest in, and show See respect for the great masters 

of the past. And such mode of training results in loss to 

the pupils ; but if the old serve as preparation for the new, 

what is good in both old and new will be appreciated at 

its proper value ; and the one will enhance the other. 

In thus defending the cause of Haydn against a for- 

ward and perverse generation one runs the risk of being 
laughed at. Happy those who will venture to incur such 
a risk: it will be better for them, and better for art. We 
speak of the progress of the latter; but serious musicians, 
even those who are in sympathy with modern tendencies, 
sometimes pause and wonder whither the rapid changes 
in the world of art will lead. The fugue form is spoken 
of as dead, the sonata form as exhausted ; while, by some, 
pure instrumental music is regarded almost as an interest- 
ing relic of the past. The future may decide that all 
these views are correct ; meanwhile, let us test carefully 
every new doctrine, and enjoy to the full the treasures 
bequeathed to us by the old masters. The evolution of 
musical language and the improvement of musical instru- 
ments may have given certain advantages to us moderns; 
but in clearly expressed thought and skilful workman- 
ship it would indeed be difficult to show that we are 
better than our forefathers. 








STUDIES IN MODERN OPERA. 
A COURSE OF LECTURES DELIVERED IN THE PHILO- 

SOPHICAL INSTITUTION, EDINBURGH. 

By FRANKLIN PETERSON. 
VI.—THE MEISTERSINGERS OF NURNBERG. 
(Continued from page 150.) 

SHORTLY after the opening of the second act, we find 
Sachs seated in the growing darkness of the evening at 
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his cobbler’s stall, with Beckmesser’s new shoes, ordered 
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for the morrow, in his hands, and the phrases of Walther’s 
romantic song running in his head. He is sorely puzzled, 
and concludes that he will stick to his last and let poetry 
alone in the meantime. But still the song haunts him— 
it was according to no rule, yet there were no faults in it. 
It sounded so old and yet'so néw, like the songs of birds 
in. the sweet month of May. On his soliloquy breaks 
Eva, eager to hear how her knight had fared, and to 
gather her good old friend’s opinion of her new lover, or 
at least to hear and speak of him. Sachs soon discovers 
her state of mind and heart, and takes great delight in 
teasing her, while he turns over in his mind how best he 
can help the young girl who has been his darling since 
her childhood. 

There is a short, passionate greeting between Walther 
and Eva in front of her father’s house, which stands im- 
mediately opposite that of Sachs. Walther tells her of his 
non-success and the impossibility of success, and begs 
her to fly with him. Their plan is interrupted, however, 
by the horn of the night-watchman, who stops at the 
street corner to sing his old-fashioned warning :— 

‘* Hark to what I say, good people, 
The clock strikes ten from every steeple ; 
Put out your fire and eke your light, 
That no one may take harm this night. 
Praise the Lord of Heaven!” 

A most amusing effect is obtained by making him end 
his exordium on F, after which, on his curiously-shaped 
horn, he blows, loudly and long, an Fg. Walther waits im- 
patiently for the watchman to pass and leave the way 
clear ; but Hans Sachs has opened his window, and a 
broad stream of light cast across the street prevents the 
escape of the lovers from their hiding-place. And now 
begins a charming and well-arranged comedy. Beck- 
messer appears with his lute, intending to serenade the 
goldsmith’s pretty daughter, whom he hopes to win on the 
morrow. But Evahad changed caps with Lena in order to 
escape detection, and it is the maid’s head which appears 
at Eva’s window. Sachs means to pay Beckmesser out 
for his behaviour at Walther’s trial, and at the same time 
he keeps his eye on the concealment of the lovers, who 
fancy themselves unseen. He sets down his cobbler’s 
apparatus in front of his stall to finish Beckmesser’s shoes 
in the cool night air, and as he works he sings lustily a 
cobbler’s song. Beckmesser tries to get him to restrain 
his enthusiasm for work and music, but in vain. Threats 
and bribes have no effect, until at last Sachs says he may 
sing the serenade if he likes and he will be “ marker,” 
registering the mistakes by blows on the last instead of 
scratches on the slate. There is no help for it, and 
Beckmesser ruefully plays a few introductory chords. The 
song is really funny—the words are execrably misfitted to 
the notes, and the tune is most comical. The blows on 
the last come faster and faster ; Beckmesser gets more 
and more excited, when the plot becomes further com- 
plicated by the sudden appearance of David, who, seeing 
a stranger serenade before the window where his sweet- 
heart is showing her face, takes prompt measures to bring 
him to his senses. At the noise window after window is 
opened, heads are thrust out to see what is wrong, 
apprentices and other young people gather in the narrow 
lane, and the fighting becomes general, while screaming 
and laughing from the windows add to the curious chorus 
—Meister, townsmen of all ages, neighbours, apprentices, 
all taking part. As the confusion is at its height the horn 
of the watchman is again heard, and, after the good old 
burgher fashion, all fly from the decrepit old guardian of 
the city’s peace to the nearest refuge. Sachs, watching 
his opportunity, takes Eva and Walther under his wing, 
accompanying her to her father’s door and taking the 


young knight to his own house, The curtain falls as the 
old watchman with his bad rheumatism slowly hobbles 
across the stage, after singing his warning in F and 
blowing his horn in F sharp. : 

The short Introduction to the third act is a piece of 
wondrous beauty,- It paints. an idealised Hans Sachs ; no 
longer the jovial craftsman with the smell of rosin strong 
on his working-clothes, who met his friends in that little 
“Wurst Glécklein” and ate sausages and Sauerkraut 
washed down with beer, but the same genial, lovable 
character seen in.an ideal poetic atmosphere,—no longer 
a cobbler, but a tender-hearted, loving poet. This trans- 
formation scene is managed very skilfully and delicately 
by Wagner. We first hear a phrase from the accom. 
paniment of the roystering, not to say profane, song with 
which Sachs tormented the amorous Beckmesser, but 
how andachisvoll it sounds! It dies away and the brass. 
instruments play two lines of Sachs’ own chorale, “ Wach 
auf.” Then another strain from the song, but how 
different in character ! Higher and higher it rises into the 
atmosphere of the ideal until the chorale brings it down 
again to the real and the human, and the poetical concep- 
tion is merged in the comedy when the chattering “ ap- 
prentice motive” interrupts its beautiful cadence. As 
the curtain opens we see Sachs in holiday attire, sitting 
in his own room, lost in thought, and with a large volume 
on his knee. David appears before him and proceeds to. 
sing his morning lesson. With mischievous thoughts, 
still enjoying the recollection of the previous night’s fun, 
he begins the words of the St. John’s Day hymn to the 
strains of Beckmesser’s serenade, much to Sachs’ annoy- 
ance. Walther now enters, and after greeting his kind 
host he tells him of a lovely dream which visited his 
slumbers. Sachs produces ink and paper and begs him 
to relate it in song, for “a poet’s work is to translate 
his dreams into words”—“ poetry is nothing but the 
adequate embodiment of visions.” 

The conversation which follows would be very inter- 
esting as part of a dialogue on the Schopenhauer system 
of “ The World as Will and Idea,” but is somewhat out of 
place in a music comedy. Fortunately it is not long, and 
to the lovely strain of the Prezs/ied, Walther sings his 
vision. Sachs isenchanted with the song, gives the poet- 
singer some sound advice about its form, and then leadshim 
out to prepare himself for the contest in the afternoon. 

Beckmesser makes his appearance in Sachs’ room, and 
the orchestra makes fun of the poor town clerk, with his 
body clothed in gala dress, but aching in every bone from 
David’s attentions overnight. Suddenly he notices the 
paper on which Sachs has been writing, and naturally 
concludes that he has here found at once a competition 
poem and the cause of Sachs’ unsympathetic behaviour. 
To his astonishment, however, Sachs, when he returns, 
denies all intention of entering the lists for Eva’s hand, 
and delights him by presenting him with the poem to use 
if he pleases. This is indeed good news, for his unlucky 
serenade is useless, and he cannot hope to have a new 
prize song ready in time for the contest. The next 
scene shows Wagner at his best as an ideal comedy 
writer. Eva visits Sachs under the pretext of having her 
new shoes adjusted ; but it is a sore heart which is beating 
under her magnificent dress. Sachs greets her warmly 
and compliments her on her appearance. She replies 
“That is the credit of my dress-maker ; but who can tell 
where the shoe is pinching?” “The naughty shoe,” 
answers Sachs; “but that is your own fault for not having 
tried it on last night.” “Ah,” sighs Eva, “I made a 
mistake; I trusted too much to a Meister.” “What a 
pity! Well, let me see it, child; I shall put it all right 





immediately.” Eva puts her pretty little foot on the 
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stool, saying, “ When I want to stand still it insists on 
going on, but as soon as I try to go it compels me to 
stay.” “And what is the matter with it?” “Can’t you 
see it’s too big?” “ My child, that is pure nonsense ; the 
shoe is narrow.” “Yes, that is what I meant; it is 
squeezing my toes.” ‘“ Where—on the left side?” “No, 
on the right.” “Here?” “No, more at the heel.” “Is 
that better?” “Ach, Meister, you know better than I do 
where the shoe is pinching.” Just then looking up, she 
sees Walther and gives a delighted cry, while Sachs still 
kneeling, and wisely seeing nothing, says “ Aha, here it 
is; I see what the matter is, and will put it all right ina 
moment.” While he is easing it, he talks to her and tells 
her he is going to leave poetry alone ; how he heard this 
morning a fine song which still, however, wants a third 
verse. The orchestra supplies the old inspiration which 
Walther finds in Eva’s eyes, and he bursts into the passion- 
ate last verse of his Prezsiied. The shoe is ready with the 
‘ last line of the song, and Sachs says, “ Try it now, dear ; 
stand in it and see if it still pinches.” She bursts into 
tears on her good friend’s breast, but he skilfully transfers 
her head to a younger resting-place. 

And yet people are still asking whether Wagner is 
really a poet ! 

Eva, in shy happiness, says, “If I had my choice, my 
dear friend Sachs, I should like to give you the prize to- 
day.” To a quotation from 77ystan in the orchestra, 
Sachs thanks her drily, and says he knows a sad story 
of Tristan and Isolde and the unfortunate King Mark. 
The scene ends with the charming quintet by these 
three with David and Magdalena. Behind the curtain 
we hear the festal trumpets, and when it rises we see the 
meadow outside the walls of Niirnberg, which lies warm 
and beautiful in the bright sunshine. Guild after guild of 
tradesmen enter, singing appropriate songs, and the fun 
becomes fast and furious. The sound of the Meistersingers’ 
march is heard, and their barge with their “ King David” 
banner is drawn to the bank. As soon as the people 
recognise their favourite Sachs, they all join in his own 
chorale “ Wach auf.” When all the Meistersingers have 
taken their seats the trial begins. The humour of the 
unfortunate Beckmesser’s version of the Preislied is 
quite untranslatable, but F. Corder’s clever version will 
serve to show some of its absurdity— 

WALTHER’S SONG. BECKMESSER’S VERSION. 
** Morning was gleaming with ‘Yawning and steaming with 
roseate light, roseate light, 


The air was filled My hair was filled 
With scent distilled With scent distilled 
Where, beauty beaming, My boots were beaming 
Past all dreaming, With no meaning. 


A garden did invite A guard I did invite 

My raptured sight,”’ etc. To strap me tight,” etc. 
In spite of the jeers of the judges and the crowd, Sachs 
declares that the song is a good one, and challenges 
anyone in the crowd to sing itaright. Of course Walther 
steps forward, delights the masters and the people, and is 
duly crowned with the wreath and rewarded by Eva’s 
hand, which is now allowed to follow her lost heart. 
Sachs calls on them all to honour German art and 


Germany’s sons, and the curtain closes on the happy 
scene. 


(To be continued.) 








DR. HUGO RIEMANN’S “DICTIONARY OF 
MUSIC.” * 

Dr. HuGo RIEMANN’S concise musical dictionary has 

long been a household book in Germany; it has now 


* Dr. Hugo Riemann, ‘ Dictionary of Music.” Part I. | A to Be k). 
Augener & €o., London. o , nee 








reached its fourth edition, and Part I. has just appeared 
in English. The compiler, in many a treatise on the 
history and theory of music, has displayed his learning 
and research, and may, therefore, be looked upon as a 
man eminently qualified for such a task. It may be 
pointed out that Dr. Riemann’s work is not intended to 
supersede all other dictionaries of music. On the con- 
trary, many details to be found in dictionaries of larger 
compass are here necessarily omitted, for conciseness 
rather than comprehensiveness was the special object 
aimed at. It must however be acknowledged, that, con- 
sidering the space at disposal, much valuable information 
has been collected together. The book contains not only 
biographies of musicians and writers of music, but also 
descriptions and history of all musical instruments, an 
exposition of the musical theory with which Dr. Riemann’s 
name is especially associated, and definitions of musical 
terms, etc. The compiler is a man of liberal views ; his 
respect for, and admiration of the old masters does not 
prevent him from recognising the merit and importance 
of modern masters. Of Johann Sebastian Bach he 
writes :— 

“ There can therefore be no question of Bach’s music becoming 
antiquated ; the most that can be said is that certain accessories— 
such as cadences, ornaments, and the like, in which Bach showed 
himself a true child of his time—remind us of the past. On the 
other hand, his melody is so thoroughly healthy and inexhaustible, 
his rhythm so manifold and pulsating with life, his harmony so 
choice, so bold, and yet so clear and intelligible, that his works are 
not only the object of wonder, but are most zealously studied and 
imitated by the musicians of the present day, as indeed they will be 
by musicians in the far future.” 

From the first part now issued, it is clear that English 
music and musicians have not been neglected. Among 
modern composers Messrs. Algernon Ashton, John 
Francis Barnett, and Sir Joseph Barnby have reason- 
able space allotted to them. In this matter of space 
Balfe has been treated somewhat generously, seeing that 
he is justly spoken of as having devoted himself to the 
composition of operas, “ but certainly without presenting 
this art species in any new light.” Again, if we may 
judge from the article “ Balakireff,” Russian musicians 
will not be ignored. 

There is a short, but excellent article on “ Absolute 
Music.” No question is more eagerly discussed in these 
days than that of so-called absolute, as opposed to pro- 
gramme music, and the few concise remarks will be 
welcome. Weare reminded that, according to some, “all 
music which does not express some definite poetical thought 
is mere trifling with sounds,” while other musicians 
“utterly deny to music the power of representing any- 
thing.” And, further, that “when music becomes sym- 
bolic, z.¢., attempts by means of certain formulz or artifi- 
cial imitation of sounds intentionally to awaken certain 
definite associations of ideas, it goes beyond its own 
domain, and enters that of poetry or of the representative 
arts.” The article “Amateur” shows Dr, Riemann in 
one of his severe moods ; on many a page of his diction- 
ary it will be seen that, on occasion, he does not hesitate 
to speak out his mind plainly, Some people lay the 
flattering unction to their souls that—at any rate in art 
matters—the world is gradually growing wiser and better, 
but we are here told that “the taste of dilettanti was not 
always so thoroughly bad, nor so favourable to shallow, 
affected, ephemeral music as it is to-day ;” and again, 
that the term “amateur,” formerly one of good meaning, 
now stands for “one who has learnt nothing properly.” 
The criticism passed on Francesco Arcais, for many 
years musical critic of the Italian paper Ofinione, shows 
that Dr. Riemann moves with the times. Of.this Arcais 
he says :—* He had ‘an excellent pen, but his tastes were 
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somewhat antiquated, and he held in horror, not only 
Wagner, but any departure from Italian opera in the 
good old sense of the term.” 

The article on “Albert,” Prince Consort of Queen 
Victoria, contains two curious statements. The Prince 
is known to have written songs, romances, canzonets, 
and sacred works, but here, among the list of his com- 
positions, we find the following :—“ An operetta Les Petits 
du Premier (Paris, 1864), an opera Jean le Fol (Bagniéres 
de Bigone, 1865). By the way, under “ Albert ” we meet 
with the name of the now distinguished pianist-composer, 
son of Charles d’A., who was elected Newcastle Scholar 
at the National Training School, where he studied under 
Messrs. E. Pauer, E. Prout, Dr. Stainer, and Sir A. 
Sullivan. His Christian name is properly written Eugéne ; 
since his residence in Germany, however, he has dropped 
the final e. ’ 

The article “ Altered Chords” may be regarded as a 
first introduction to Dr. Riemann’s system of harmony 
based on Tartini, Moritz Hauptmann, and other modern 
theorists. To those unacquainted with that system, the 
reference to the note g as the fundamental note of the 
Cc minor chord, may seem somewhat peculiar. The 
reader is referred to the article “ Minor Chord,” and, 
indeed, until that, and some others, such as “ Clang,” 
have appeared, isolated references to that system, such 
as the one here, can scarcely be intelligible. 

The appearance of tie English translation of Dr. 
Riemann’s dictionary in parts will give us, from time to 
time, an opportunity of speaking of its contents. But in 
German form it is,as stated, already familiar, and we 
feel sure that it will be welcomed by all who desire a 
handy book of reference. For those in search of some- 
thing more elaborate, there are Sir G. Grove’s excellent 
“Dictionary of Music and Musicians,” and Mendel’s 
“ Musikalisches Lexicon.” In these two works will be 
found many valuable articles—such, for instance, as those 
on “ Beethoven” and “ Schubert,” by Sir George Grove 
himself—of which there is here no attempt at imitation. 
Dr. Riemann’s special aim, as already stated, was com- 
pression without omitting anything of essential import- 
ance, so that even for the lives of the greatest musicians 
little more than a skeleton biography is given. 








THE PIANOFORTE TEACHER: 
A Collection of Articles intended for Educational Purposes, 
CONSISTING OF 
ADVICE AS TO THE SELECTION OF CLASSICAL AND MODERN 

PIECES WITH REGARD TO DIFFICULTY, AND SUGGESTIONS 
AS TO THEIR PERFORMANCE. 
By E. PAUER, 
Principal Professor of Pianoforte at the Royal College of Music, &°c. 
(Continued from p, 152.) 
STEP 3. 

Smith, Sydney. Lucia di Lammermoor, Op. 7. 
Although the so-called fantasias on operatic themes 
have gone out of fashion, an effective arrangement of 
bright and beautiful melodies will always be acceptable. 
In this case it is the celebrated Sextet from Donizetti’s 
opera which is brilliantly and effectively transcribed. The 
piece itself (D flat) is of moderate difficulty. 

Smith, Sydney. “The Lily of the Valley.” Mazurka 
(E flat), Op. 14. This showy Mazurka, somewhat remind- 
ing of Schulhoff’s popular “ Souvenir de Varsovie” is a 
good piece for performance in the home circle. 

Smith, Sydney. “The March of the Men of Harlech ” 
(D flat), Op. 15. The well-deserved popularity of the 
celebrated Welsh air is a sufficient guarantee for the 
welcome which will be accorded to this arrangement. 





Smith, Boyton. “ Auld Lang Syne.” Air d’Ecosse (A 
flat), Op. 43. A very brilliant and effective arrangement. 

Lee, Maurice. ‘The Brook’s Lullaby,” study (E major). 
The effect of the double triplets is pleasing, but the player 
must take care to subdue the figure in semiquavers, and 
to bring out in a singing manner both melody and bass. 

Lee, Maurice. “ Echo du Ciel.” Study (D minor). Al- 
though not original, and not exactly easy, it is sure to find 
favour with players who possess an elastic movement of 
the wrist. 

Lee, Maurice. “La Napolitaine.” Study (A minor). 
This piece is a kind of Tarantelle, written in two-four 
time ; the rhythmical expression must be firm and sharp. 
An agreeable cantabile (page 4) will bring a certain 
pleasing and necessary contrast. 

Lee, Maurice. “Auf Fliigeln des Gesanges,” by 
Mendelssohn (A flat). The celebrated song, so full of 
beautiful melody and sincere feeling, is here presented in 
an “arpeggio” dress, which demands lightness and 
fluency of fingers for an effective performance. 

Lee, Maurice. “ Souvenir de la Styrie” (F). A pleas- 
ant, pastoral melody, with an effective variation at the 
conclusion. 

Lee, Maurice. “Valse d’Amour” (G minor). A grace- 
ful movement, which requires a good, rich tone. 

* Lee, Maurice. “Fantaisie sur un ancien air frangais,” (G). 
The air is agreeable, and the variations are not difficult. 

Roeckel, J. L. “ Ronde des Sylphes” (F). A string of 
useful studies (chromatic runs, shakes, arpeggios). This 
otherwise unpretentious piece will be found useful. 

Roeckel, J. L. “Gwendoline,” Idyl (E flat) A. kind 
of Romanza in the style of Goria and Rouvier. 

Roeckel, J. L. “Ua Donna del Lago” (G). Two of 
the best-known airs of Rossini’s but little-known opera 
are here effectively transcribed. 

Roeckel, J. L. “Bella Napoli,” Saltarella (B flat). Full 
of life and freshness ; it is effective and agreeable to play. 

Ritter, Fr. Gounod’s “Premier Jour de Mai” (A 
major).’ With respect to technical difficulty, this piece 
could be already taken in step 2 ; but in order to give the 
refined and elegant expression, more experienced per- 
formers are necessary. 

Resch, J. “Heimliche Liebe,” Gavotte (G). A very 
unpretentious little trifle. 

Reinecke, Carl, Walzer (E flat), Op. 113. More or less 
all drawing-room valses have a little Chopinesque char- 
acter, but this affinity does not concern so much the music 
itself as the peculiar, elegant character which Chopin 
invented. And this is also the case with this valse, which, 
in its chromatic progressions, reminds of the genial Polish 
composer’s valse, Op. 64, in C sharp minor. The valse 
itself is another proof how insignificant matter can be 
turned to good account by an experienced hand. 

Reinecke, Cari, Music to Hoffmann’s fairy tale, “ Nut- 
crackers and Mouse King,” Op. 46. No. 1.“Christmas Eve” 
(F). In order to understand the exceedingly happy and 
correct musical portraiture of the incidents, it is absolutely 
necessary to read the introductory lines. With every 
right, the piece may be called a real gem. No. 2. “ God. 
father Drosselmeyer’s Automaton” (B flat). A most 
amusing and exhilarating piece. No. 3. “ Godfather 
Drosselmeyer’s Clock Song” (Cc). The tick-tack of the 
clock, entrusted to the left hand, must be given clearly 
and sharply, and no variation or uncertainty of time can 
be allowed. No. 4. Shepherd’s Ballet in the Puppet 
Kingdom (A minorand C). Great neatness, clearness and 
accuracy are indispensable for a right and characteristic 
performance. 

Pieczonka, A. “Salon Walzer iiber den Namen Bach.” 
In order to understand the composer’s intention it must 
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be explained that the letters, B A;C,H are in English 
B flat, A, C, and B. Not only Bach himself, but his sons 
‘Friedemann and Emanuel, and later, Robert Schumann, 
wrote Fugues on the four notes indicated by the letters ; 
but in the present instance they are applied in a valse, 
which is written with commendable cleverness, and 
produces a brilliant effect. 

Pieczonka, A. “Hommage ’ la Pologne”(A minor). 
This mazurka possesses the true Polish character, and 
will, therefore, be welcome to all who like to become 
acquainted with the characteristic features of the different 
national music. 

Pieczonka, A. “ Grande Polonaise Héroique ” (£ flat). 
Very brilliant and effective, without offering any particular 
difficulty. 

Pacher, J. A. “Une Larme” (a tear). Romance sans 
paroles, Op. 46 (£ flat). An expressive, but not senti- 
mental song, offering a good opportunity to practise the 
memory. 

Naumann, T. W. Marche Cortége from Jrene (Queen 
of Saba), opera by Gounod (c). The solemn, stately and 
pompous character of this festival march have rendered 
ita rival of Meyerbeer’s well-known Coronation March of 
the Prophet, and the present arrangement does ample 
justice to the original composition. 

Mann, Frédéric. “La Bella Espaiiola” (G). Although 
the characteristic expression is not Spanish, the piece 
itself is agreeable, tuneful and bright. 

Selby, B. Luard. “ Phantasiestiick ” (A). Written in the 
form of a “Ballad”; the second part requires fluent 
fingers. 

Siemers, Aug. “Morning Song,” Op. 66 (B flat). A 
very unpretentious, simple piece, which offers opportunity 
to study the cantabile and again the brilliant style. 

Scharwenka, Xaver. “ Tarantella,” Op. 51, No. 1 ; and 
“ Polonaise,” Op. 51, No. 2. The Zarantella (G min.) is not 
only a piece written in § time, but really the Neapolitan 
dance, for it possesses the life, bustle, and energy which 
a real Tarantella ought to possess. In the Polonaise 
everyone will like and appreciate the stately, dignified, 
and earnest expression. The harmonisation of the little 
piece is particularly happy. 

Scharwenka, Xaver. “Nocturne,” Op. 38, No. 2 
(B flat), A very sweet and pleasing melody made this piece 
highly popular, and this popularity it really merits, for 
it is a charming trifle. 

Scharwenka, Xaver. “ All’Ongarese,” Op. 38 (D flat). 
This piece deserves to be highly recommended for its 
extremely elegant, graceful, and pleasant expression ; it 
is a movement which more particularly suits ladies, for 
there is no physical force or endurance required, and the 
elegant figures themselves will fall nicer from the fingers 
of a lady than from those of a gentleman. 

Scharwenka, Xaver. “Gondoliera,” Op. 20 (D min). 
The left-hand part has first to be practised, for if the 
double notes are not executed with clearness and ease, 
half of the effect is lost. The right hand part ought to 
be sharply rhythmicised. 

Schachner, R. “Le Soupir” (from “Ombres_ et 
Rayons”), E flat. A very unpretentious but well-sounding 
little piece, somewhat reminding of Ravina’s well-known 
Nocturne “ Sylvia.” 

Rommel, E. “Siciliano” (G min). 
melodious, and ingratiating little piece. 

Ketterer, E. “Gaétana,” Mazurka (E flat), The 
piece has obtained so large a popularity that any further 
remarks are not needed. 

Kuhe, Wilhelm. “Rose in thy Beauty” (B flat). 
Spohr’s Aria from the Opera Zemire and Azor has made 
the round of the world, and the present transcription, 


A charming, 





somewhat in the form of an Arpeggio Study, will be wel- 
come, were it only for its usefulness as a study. 

Kuhe, Wilhelm. “Dialogue d’amour.” Duettino sans 
paroles (B flat). The melody reminds somewhat of the 
celebrated Russian gipsy air, as transcribed by Liszt and 
Leopold de Meyer. The treatment is very simple and 
therefore not difficult. 

Kuhe, Wilhelm. “lo ti voglio” (B flat). The air 
belongs to Gordigiani’s collection of Tuscan Melodies, 
and is very popular ; in the present instance some varia- 
tions bring a pleasant contrast into the otherwise some- 
what monotonous melody. 

Lange, Gustav. “¥Feen Marchen” (Fairy tale), D flat. 
The piece has to be played with a light but crisp touch, 
and in the second part (page 5) the melody ought to be 
well sustained by the right hand. On the whole, it is a 
recommendable and effective piece. 

Léiw, Joseph. “Album Leaf” (F sharp). A short, ex- 
pressive and euphonious melody of two pages’ length. 

Loeffler, R. “Die Lauterbacherin” (Idyl), A flat. 
The air itself comes from the Bavarian Palatinate, and 
has become widely known by its naturalness, simplicity, 
and unaffected charm. It has by no means suffered by 
being transcribed, and is thus an acceptable trifle for the 
drawing-room. 

Leybach, J. I Puritani. Fantasia, Op. 48 (A flat). A 
showy piece which introduces the most popular airs of 
Bellini’s opera. Certain repetitions, of which the com- 
poser is very fond, may easily and advantageously be left 
out. The same remarks apply to the composer’s Fantasia 
on Bellini’s Sonnambula, Op. 27 (C minor). 

Loeschhorn, A. “Wanderlied ” (Farewell), B flat, by R. 
Schumann. _ The transcriber recognised the value and 
beauty of the excellent and popular song, and has be- 
stowed much care on his work, therefore it stands out 
conspicuously among.the hundreds of general arrange- 
ments, 

Pauer, Ernst, “ Bagatelle,” inG minor. As a bagatelle 
is a trifle, and as the piece itself does not pretend to be 
more, the public cannot expect anything else than a 
short effusion of the lightest character. 

Miller, A. E. ‘Four grand caprices,” in C minor, G 
flat,cC and G sharp minor. Miller, a contemporary of 
Mozart and Beethoven, wrote 15 caprices, which were in 
their time far ahead—with regard to technical execution— 
of Mozart and Haydn’s pianoforte works. The caprices 
are really sonata movements of solid construction, agree- 
able harmonisation, and acceptable melodies. No.1 in 
C minor, and No. 2 in G flat, belong really to step 4 ; but 
the students who occupy themselves with pieces of Step 3, 
will not fail to derive great benefit by reading out slowly 
and with the severest attention these two sterling works. 
No. 3 in C major wants a rapid, light, fluent, and crisp 
treatment ; it is written in a practical style, and sounds 
brilliant and effective. No. 4 requires tone and accurate 
rhythmical expression. The four caprices are a splendid 
preparation for Clementi’s and Beethoven’s sonatas. 

Resch, J. “Spring’s Delight.” Romance (E fiat). 
Written in a fashionable style, the piece is well adapted 
to be played before a very lively movement. 

Mora, Antonio. ‘Aime moi.” Valse (c). More 
suited for real dancing purposes than for the performance 
as a drawing-room piece. 

Maas, Th. “ The Haunting Strain ” (D flat). Originally 
a song by the same composer, arranged in an easy, some- 
what commonplace manner. 

Kral, J. N. “Hoch Habsburg.” March (#). An 
exceedingly spirited, tuneful and animating march move- 
ment, exhibiting the Austrian nationality of the composer. 

Wollenhaupt, H. A. “Schottische.” No, 1,2,and 3. 
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The ‘ Schottisch” is really a slow Polka with a slight 
reminiscence of the now obsolete “ Ecossaise.” No. 1, 
“L’Amazone” (B flat), requires a good-natured, almost 
soft, expression. No. 2, “ Plaisir du Soir” (E flat) is very 
engaging and melodious. - No. 3, ‘‘ Pensées d’amour ” (E 
flat) is exceedingly popular. 

Stiehl, Henry. “Grande Valse Brillante” (E flat). 
This dance movement has a somewhat capricious, ob- 
stinate expression, which, when executed with precision, 
will produce the desired effect. 

Voss, Charles. “ Die Thriine,” Romance de Hédlzel (G 
major). This song, at one time very popular, is tran- 
scribed with tolerable effect ; the last part (pages 4 and 5) 
has to be played with delicacy, otherwise it obtains the 
effect of continual hammering. 

Tonel, Léonie. “ Perles et Diamants.” Mazurka bril- 
lante (E flat). The piece is already well known and 
considerably popular ; it is inthe style of Goria’s “ Olga” 
Mazurka. 

Neldy, A. B. “Voix du Ciel” (F). “The effect of the 
piece reminds involuntarily of A. Dreyschock’s “ Bluette.” 
It seems that the composer intended to give a kind of 
dramatic scene; sacred chords interrupt very: worldly 
phrases, and the idea that the composition was suggested 
by poetry is in a certain degree excusable. 


Stern, L. A. “Silver Bells” (A flat). A kind of 
elegant polka, short and simple. 
Bargiel, Woldemar. “ ¥antasiestiick” (in C). A 


kind of hunting-piece — bright, jovial, and effective. 
Another Fantasiestiick (in G) is charming ; very carefully 
written, replete with fascinating and graceful figures, it 
will at once command attention and procure sympathy. 
The same composer presents a Fantasiestiick (also in G) 
in £ time, which is full of grace and elegance. 

Schurig, Bruno. “Marche Romanesque” (A flat). 
Before being able to execute this piece with effect, it must 
be committed to memory, for the continual changing from 
up to down forbids to look at the music. 

Wagner, Richard. “March of Peace” from Rienzi 
(F). The fame of this march is so great that it is un- 
necessary to allude to its intrinsic merits. 

Wollenhaupt, H. A. “Study of Velocity” (D minor). 
An excellent study for runs, founded on very firm and 
gocd harmonies. 

Trehde, G. Transcription of A. Wagner’s song “ Stay 
with me” (E flat). The arrangement, in its way consider- 
ably effective, will not give much trouble to the performer. 

(To be continued.) 


OUR MUSIC PAGES. 

WE give this month, for the benefit of our organist friends 
who do not subscribe to the “ Cecilia” series, Mr, W. T. 
Best’s arrangement of the National Anthem, as performed 
on the organ at St. George’s Hall, Liverpool, on special 
occasions, It will be observed that the air is repeated 
three times : first of all on the swell, secondly in the key 
of the dominant with a few passing modulations, and 
finally in the original key, foré‘ssimo, on the great organ. 
Our readers will notice here the good effect produced by 
doubling the melody, and playing the upper octave s¢acca‘o. 

Our second selection is one of Herr Krause’s six little 
sketches for children (in Messrs. Augener & Co.’s Edition, 
No. 6199) with the heading “ Joyful Play in the Garden,” 
and which our readers will see is thoroughly descriptive 
of its title. Happily, it is now widely realised that “ pic- 
ture teaching” for children is quite as helpful in music as 
in other subjects—a fact which is testified to by the large 
and increasing circulation of these and kindred com. 
positions, 





MUSIC IN LEIPZIG. 


THE name of Erik Meyer-Helmund is favourably known 
throughout the world as that of a composer who has written 
a large number of agreeable songs. Latterly, Meyer-Hel- 
mund has evinced a disposition to essay some of the larger 
forms ; and not so long ago a ballet suite of his, entitled ‘* Der 
Berggeist,” was played here with considerable success. And 
now he has. composed an opera, Der Liebeskampf, which has 
just been produced in Leipzig. Meyer-Helmund’s father, 
Ernst Meyer, is, or was—I am not sure whether he is still 
living—a German musician, domiciled in St. Petersburg. Erik’s 
earliest studies were chiefly in the vocal art, and he was destined 
for a singer ; but the great success obtained by his /zedev induced 
him to take up the 7é/e of a song composer, to which he has 
since almost exclusively devoted his talents. Meyer-Helmund 
has usually been very fortunate in his choice of lyrics, the words 
of his songs being in most cases quite as charming as the music. 
But to return to his latest venture, the opera Der Licheskampf. 
It is in two acts, and appears to have been exactly modelled 
upon the lines of Cavalleria Rusticana. Probably for this very 
reason Meyer-Helmund’s work was not much relished by Leipzig 
opera-goers. One performance ‘of it proved enough for them. 
The opera contains some pretty ideas, and as a first attempt is 
not discreditable; but it bears the stamp of amateurishness, 
and the composer will have to make more serious studies in 
composition before he can hope to succeed in works of this 
class, 

Among the impending changes at our theatre I may mention 
that Herr Capellmeister Paur is about to leave Leipzig for 
Boston, U.S.A., where he will take the place of Herr Nikisch, 
who has been appointed conductor at Buda-Pesth. The Boston 
musicians tried hard to obtain the services of Herr Mottl or of 
Herr Mahler, but failed to capture either; so they fell back 
upon Herr Paur, and may be considered lucky to have secured 
so estimable a conductor. During the four years he has been in 
Leipzig Herr Paur has established himself as a general favourite. 
He plays well both the piano and the violin, and he is 
thoroughly conversant with all the Wagner operas. It is a pity 
he is so nervous when conducting. The forces under his ddtox 
are often infected with the same disturbing influence as their 
conductor. Another change, which will probably be more 
widely felt than the one before-mentioned, is the departure of 
Fraulein Paula Mark for Vienna, to take up her new engage- 
ment as prima donna at the Imperial Opera House. Prior to 
her departure, Fraulein Mark repeated some of her best imper- 
sonations—Carmen, Mignon, and Marie in Reinecke’s opera 
Der Gouverneur von Tours. 

‘* New brooms ”’ proverbially ‘* sweep clean ” ; and it.is there» 
fore no wonder to find Herr Gustav Schreck, the new Cantor of 
St. Thomas’s, displaying considerable energy and activity at his 
post. He has revived many compositions. of the olden time, 
and has introduced several new motets of his own. He has also 
given some fine performances of selections from Bach’s giant 
Mass in B minor. ‘ ‘ 

We have had no lack of concerts. The Arion Vocal Union 
gave one at which Reinecke’s frequently-played ‘* Festival Over- 
ture’ with choral finale, ‘‘An die Kiinstler ” was again heard. It 
was capitally played by the band of the 107th Regiment, and 
the vocal portion was admirably sung. After the overture the 
Arion sang four male-voice choruses by Richard Miiller, founder 
and for forty years conductor of the Society. His successor, 
Dr. Paul Klengel, at this concert made his début as the Society’s 
conductor. Miiller’s writing is fresh, vigorous, and effective, 
and full justice was done to it by the youthful singers. Other 
items of the programme were Isenmann’s very forced “ Am 
Traunsee,” Rheinberger’s touching and beautiful ballata, ‘*‘ Das 
Thal des Espigno,” Zollner’s charming ‘‘ Wanderlied,” and three 
choruses by Silcher. The numerical strength of the choir was 
altogether iusufficient to cope with the military band accom- 
paniments. The conductor of the last-named, Herr D6ll, 
showed himself an accomplished violinist in his playing of the 
Ist concerto of Max Bruch ; but the accompaniments to this, as 
to the choral works, left much to be desired. We were greatly 
interested in the arrangement for mili band of Brahms’ 
Intermezzo, Op, 117, No. 1; but Liszt’s ‘Mephisto Valse,” 
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and Glinka’s brutally scored ‘‘Jota Aragonese,” which also 
figured in the scheme, seemed quite out of keeping with their 
surroundings. 

On the 8th of July, the Lehrergesang-Verein, conducted by 
Herr Capellmeister Sitt, gave its annual summer concert. This 
Society is the best male choir in Leipzig, having the largest 
muster-roll, and also the best-cultivated voices. Their pro- 
gramme contained the same ice de résistance as that of the 
Arion, alluded to above, viz., Rheinberger’s ‘‘ Das Thal des 
Espigno.” Among the choruses a cappella heard on this occasion 
were ‘*Komm, Mutter Nacht,” by Gustav Schreck, Hegar’s 
**Weihe des Liedes,” ‘‘ Festgesang,” by Theodor Salzmann, 
Max Bruch’s well-known ‘‘Am Rhein,” and the charming 
‘* Frischgesungen” of Silcher. Grieg’s “ Landerkennung” 
was the final piece on the list. Herr Doll also appeared at this 
concert as solo violinist, being much applauded for his render- 
ing of the Adagio from-Spohr’s D minor Concerto. _ Liszt’s 
Polonaise in £, Wagner’s ‘‘ Huldigungsmarsch,” and ‘‘ Sieg- 
fried’s Rheinfahrt”” were contributed by the orchestra, which 
also played in the gardens the Marche Héroique of Saint- 
Saéns, Oberon overture by Weber, ‘‘ Slavischer Tanz,” by 
Dvorak, and an entr’-acte from Reinecke’s Gouverneur von 
Tours, 








Reblews of Hew Music and Pew 
Cvitions, 


Musical Kindergarten. (Vol. VIII, Part 1.) Masquer- 


ade. By CARL REINECKE. Op. 206. For Piano 
solo. (Edition No. 6,348; net, Is. 4d.) For piano 
duet. (Edition No. 6,878; net, 2s. 6d.) London: 


Augener & Co. 

THE sparkling music to this Masquerade is divided into 
numbers, seven forming Part I. now before us. No. 1 is 
descriptive of the medley of sounds made by the voices 
of the company arriving for the masked ball, through 
which may be heard the tuning of the instruments in the 
orchestra. The conception of this is as bright as it is 
clever. This movement leads into a majestic polonaise 
(“ The King’s son opens the ball with Cinderella ”), fol- 
lowed by a Liandler by two of the characters, Hans and 
Grete. Then we have a quaint Intermezzo in the form 
of a Spanish song, supposed to be sung by a gipsy boy. 
No. 5 is a polka danced by Brownies and Gnomes ; 
No. 6, Quadrille & la Cour (“called by Prince Sisi”) ; 
and No. 7 is another Intermezzo, introducing a favourite 
Volkslied. This music reflects the happy and light- 
hearted side of life, and its strains will gladden the ears 
of young and old, who will surely listen with delight to 
Hans and Grete’s Liindler, and the polka danced by 
Brownies and Gnomes. 


Forty-Two Lieder Ohne Worte (Songs without words) 
for the Pianoforte. By FELIX MENDELSSOHN-BAR- 
THOLDY. (Edition No. 6,228, in paper cover, net, 3s ; 
or bound, with portrait, nét, 6s.) London: Augener 
& Co. 

MENDELSSOHN’S biographers make pointed reference to 

the composer’s uniformly sunny disposition, which seems 

not to have left him until within a comparatively short 
time before his death ; and what better illustration of this 
fact can we have than his own beautiful songs without 
words? Messrs. Augener & Co. have just issued, in one 
volume, the seven books of Zzeder, which the exigencies 
of copyright law permit of being published in England 
at the present time. By way of index, there is a useful 
reference table, giving the opening bars of each song. 

The whole is carefully fingered, and, needless to say, 

beautifully printed; an edition, in fact, which we are 

’ sure many of our readers will be glad to possess. 





2 Klavierstiicke fiir Pianoforte. Von ANTON STRELEZKI. 
(Edition No. 6,467 ; net, 1s.) London: Augener & 


Co. 

THE first of these two pieces in ED major (con fuoco), 
owing to its continuous movement in semiquavers, rather 
resembles an étude on broken sixths, fourths and broken 
chords, and were it only on this account the piece is 
most worthy of notice. The second in BD major (andan- 
tino), is somewhat like a song without words, and offers 
scope for the player to display his power of expression, 
by rendering the melody and an accompaniment in the 
same hand. Both call for recommendation from us. 





Morceaux pour Pianoforte. Par ANTON STRELEZKI. 
No. 49. Deuxiéme Aubade en LA majeur. No. 50. 
Valsette en FA mineur.. London: Augener & Co. 

THESE two pieces aré extremely melodious, and are so 

effectively written that they will afford pleasure to all. 

It is true that they are only bagatelles, but there is a 

great demand for this style of composition, something at 

the same time short and pleasing. 


Irrlichter-Tanz (Danse des Feux follets) Scherzo pour 
Piano, Par FRITZ KIRCHNER. Op. 458. London: 
Augener & Co. 

ANOTHER light and easy piece from the pen of this pro- 

lific composer, this time a Scherzo, certainly one of the 

most taking of the pieces with which we are acquainted. 

The title sufficiently suggests its playful character, and 

we are pleased to be able to recommend it as a recreative 

piece very suitable for holiday time. 


Symphonies. By JOSEPH HAYDN, arranged for pianoforte 
duet by MAX PAUER. No.9,inc minor. (Edition 
No. 8,5542; net, is.) London: Augener & Co. 

THERE is a departure in this symphony from the com- 

poser’s usual course of commencing with a short, slow 

movement : here he dashes off A//egro with a striking 
unison passage. This movement is followed by Andante 

Cantabile, and the Finale is preceded by a short 77io. 

The symphony is full of beauties, which are skilfully re- 

produced in the pianoforte arrangement by Mr. Max 

Pauer. -_—__— 

Morceaux favoris pour Pianoforte & 4 mains. 
X. SCHARWENKA. Polonaise. Op. 42. 
Augener & Co. 

A BRILLIANT composition, well adapted for piano duet, 

such as we are accustomed to expect from this great 

pianist and popular composer. It is in his usual original 
style, always interesting, and displaying in its solid con- 
struction the hand of a master. 


No. 49. 
London : 


Sechs Tonstiicke fiir das Pianoforte zu 6 Handen. 
ponirt von CORNELIUS GURLITT. Op. 192. No. 
1, Valse Noble. No. 2, Gavotte. No. 3, Capricietta. 
No. 4, Ballata. No. 5,Serenata. No.6, Impromptu. 
London : Augener & Co. 
A PERUSAL of these graceful and melodious little pieces 
has afforded us great pleasure. The passage of time 
seems to have no effect upon Herr Gurlitt’s powers, and 
we can but envy the wonderful freshness of mind which 
enables a hard-worked musician to produce such a de- 
lightful work in the seventy-fourth year of his busy life. 
It is difficult to estimate how much the rising generation 
of musicians—present, and to come—will be indebted to 
Herr Gurlitt for the sunshine he has thrown over many 
thorny paths which they must tread in their progress 
onwards, and we wish, for the sake of teachers and 
pupils alike, that his works were more generally known 
in England. Messrs. Augener & Co. are going the right 


Com- 
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way to work in bringing forward such excellently printed 
and cheap editions of his compositions as these before 
us. We do not propose to refer to them in detail, beyond 
saying that each morceau is a capital illustration of its 
title, and, being carefully phrased, will be found most 
useful for teaching purposes, affording pleasure to per- 
formers and listeners alike. No real technical difficulty 
exists anywhere, and there is in each number a part 

(usually in the middle) which can be compassed by quite 

elementary players. ———— 

Walzer-Capricen for Pianoforte Duet (4 hands). By 
Max REGER. Op. 9. (Edition No. 8,601; net, 
2s. 6d.) London: Augener & Co, 

THE latest work from M. Reger’s pen is a set of twelve 
Valse Caprices. They are written in a florid style, ina 
variety of tempi and keys, are somewhat vague and rest- 
less in character, at the same time exhibiting to a great 
degree his inventive power. This composer’s style is 
undoubtedly difficult to understand, and several of the 
caprices, though short, are not easy for an average 
player. If, however, they are once thoroughly mastered, 
they may find favour with many. 





Romance from Rosamonde. By F. SCHUBERT. Arranged 
for violin with pianoforte ‘accompaniment by EMILE 
THoMasS. London: Augener & Co. 

THIS arrangement for violin of the Romance of Schubert 
is similar to the Serenade and Ave Maria already pub- 
lished in this collection of pieces de salon, It makesa 
pleasing solo, and as the arranger has kept exclusively to 
the song, adding only a little double stopping towards 
the end, it will not be found in any way difficult. 





Twelve Easy Exercises (Exercices faciles) for the violon- 
cello. By W. H. SQUIRE. (Edition No. 7,780; 
net, Is). London: Augener & Co. 

EVERY teacher of the violoncello will find these twelve 

easy exercises in progressive keys (major and minor up 

to three flats and three sharps) most useful material for 
the purpose of instruction. The exercises are not con- 
fined to the first position, they occasionally touch on 
notes up to the harmonic A. They do not illustrate 
many kinds of bowing, but perhaps this is well when the 
pupil is not yet advanced. Each study occupies one 
page of print, and is, therefore, of sufficient length to be 
interesting. We hope Mr. Squire will continue to add 
useful works of this description to the réfertoire of music 
for his instrument. 

Voice Training Primer. By Mrs. EMIL BEHNKE and Dr. 
C. W. PEARCE. London: Chappell & Co. 

THIS book of seventy-six pages is in the form of question 

and answer, and is divided into two distinct parts. 

Part I contains twenty-one pages by Mrs. Emil Behnke ; it 

treats of elementary vocal physiology, voice production, 

register, position, pronunciation and enunciation, finishing 
with a list of “faults to be avoided.” Part II., by Dr. 

C. W. Pearce, is a catechism of musical theory, which, as 

stated in the preface, “ will furnish vocal candidates with 

all the theoretical answers they will be called upon to 
give to questions asked them by the examiners.” It will 
be evident to anyone reading this book thatit is the 
result of wide experience in teaching the above-named 
subjects. The authoress and author have united their 
best efforts in the production of a really useful primer 
for the vocal student, and of all students he is usually 
the one who shows the least acquaintance with these 
most necessary branches of study. The title-page of this 
work is faced by a plate showing the various parts of the 
body employed in the production of voice. Part II. is 
full of tables and figures making everything clear. A 








useful index completes the work, which we ‘doubt not 
will soon become a popular companion to the well-known 
vocal exercises by the late Mr. Behnke and Dr. Pearce. 


Twelve Operatic Choruses. Book I. Fairy music from 
WEBER’S QOderon, arranged for female voices with 
pianoforte accompaniment, by H. HEALE. (Edition 
No. 4,191 ; net, 1s.) London: Augener & Co. 

THE work of arranging these three choruses from Weber’s 
Oberon, for three female voices, is not an arduous one, 
but it has been done in so careful a manner that it cannot 
fail to win the appreciation of the many teachers of 
singing classes in schools and elsewhere, who are glad to 
have this opportunity afforded them of giving their pupils 
a change from part-songs and the like. No. 2 (the popu- 
lar “ Mermaid’s Song and Chorus of Water Nymphs”) 
is a long piece of seventeen pages for solo or semi-chorus, 
duet or two-part semi-chorus, and three-part chorus, 
especially suitable for performance. The other numbers 
are a “ Chorus of Elves” (No. 1), and “ Spirits of air and 
earth and sea” (No. 3), the latter for solo (or semi- 
chorus), and chorus. The pianoforte part is not always 
easy, but is extremely brilliant. 


The Serenade (Das Standchen). Song. Words by UHLAND. 

Music by EMIL KREUZ. London: Augener & Co. 
THE success of this song (for mezzo-soprano) will depend 
greatly upon the singer, who must first of all endeavour 
to become ex rapport with the composer, in order to 
bring out its undoubted beauties. Given this zanigkeit, 
the vocalist will be able to show that Herr Kreuz has pro- 
duced a song worthy of his high reputation. 


All on a Fair May Morning. Words by WILLIAM 
BLack. Music by HAMISH MACCUNN. Heart 
be stout, and eye be true. A Cavalier’s song. Words 
by GEORGE MACDONALD. | Music by HAMISH 
MacCunn. London: Augener & Co. 

OF these two songs the first named should win the 
greater popularity. It is tastefully written for a soprano 
voice, and has a particularly graceful flowing accompani- 
ment. For the Cavaliers song Dr. MacDonald has 
furnished some unusually good words, which have duly 
inspired the composer. The result, from a musical point 
of view, is excellent, but we fear that the song makes too 
many demands upon the singer to become as well known 
as it deserves to be. However, trained singers, and the 
many amateurs whose voices have been carefully culti- 
vated, will find congenial work here. 





Select Songs (with the original words and English versions 
by C. LAUBACH) by HALFDAN KJERULF. “ Her 
Voice,” “ Longing.” London : Augener & Co. 

PROBABLY most of us are already acquainted with these 

two lovely songs, the second one especially, though it is 

generally known as “Last Night.” They now appear 
with the original words, and new English versions by 

C. Laubach which are essentially poetical, and, at the 

same time, suitable for singing. These songs rank among 

the very best; and those who do not already number 
them in their collection will do well to add them at once. 

Réve Céleste. Morceau de Salon pour violoncelle et 
piano, ou violon et piano. Par MAURICE LEE. 
London : Augener & Co. 

THIS very melodious piece in the form of a Nocturne, is 

equally effective for violin or ’cello, and for both it is an 

acceptable addition to their 7: Sertotre. It is light and 
by no means difficult, and the pianoforte accompaniment 
both simple and interesting. 
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@peras and Conrerts, 


ROYAL OPERA, COVENT GARDEN. 


SIGNOR MascaGnt's latest opera, 7 Rantzau, will not add 
greatly to his reputation, although there are many charming 
ideas in the opera. In the first place, the composer was hardly 
wise to take such a subject for his libretto. / Rantsau is 
founded on Les Deux Fréres of M. Erckmann-Chatrian, and 
although it makes an excellent novel, owing to the clever de- 
scriptions of life in a village of the Vosges, the librettist has 
weakened the subject as an operatic libretto by expanding it to 
four acts. There is so little that is dramatic in the opera that 
it required music of the highest quality to keep alive the interest 
of the plot, which relates to a family feud carried on mainly 
by two brothers, Gianni and Giacomo. The former is a 
landed proprietor, the latter the mayor of the village, and they 
live so near each other that not only is there perpetual friction 
between them, but the neighbours are induced to take part in 
their squabbles. It is like the Montagues and the Capulets in 
Romeo and Juliet. But of course there is a little sentiment 
mixed up with the incidents, or the composer would have no 
chance at all. Gianni has a daughter, Giacomo a son; and the 
young people love each other dearly, but are kept apart by the 
fierce bickerings of their parents—and, what is worse, Luisa, 
the heroine, has a ready-made husband provided by her father 
in the person of one Lebel, a wealthy farmer, cordially detested by 
the maiden. There is one peace-maker, Fiorenzo, a schoolmaster, 
* and one of the most effective scenes in the opera is in the second 

act, where the schoolmaster, who is also a musician, gets together 
some amateurs of the village to practise a mass he has composed. 
But in the middle of the ‘‘Kyrie Eleison” the antagonistic 
party make such a disturbance that the schoolmaster’s music 
comes to grief. After a time the lover, Giorgio, determines to 
boldly avow his affection for Luisa, and if Lebel, the wealthy 
suitor, will not give her up, intends to challenge-him to a duel. 
Meanwhile the maiden, worried by her father, and afraid she 
will be compelled to marry the detested Lebel, becomes seriously 
ill. Then the kind schoolmaster tries what he can do once 
more to reconcile the stormy brothers, and Giacomo is persuaded 
to go to his brother Gianni and reason with him. There is 
charming pathos in this scene. But the lover, out of patience, 
fights the duel with Lebel, and is not seriously hurt. Eventually, 
owing to the affection of their children, the brothers are reconciled 
and all endshappily. But it is something like a ‘storm in a tea- 
cup,” and the attempt to blend ambitious music with such a 
homely story as this proved only partially successful, spite of the 
excellence of the score in parts. The opera was produced under 
some disadvantages. Friday, July 7th, when it was first heard, 
was one of the hottest nights of the season. Everybody seemed 
weary and oppressed, and less attention was paid than the music 
really deserved ; but Signor Mascagni, who conducted, was not 
daunted, and succeeded in getting a satisfactory performance of 
the work and occasionally the reward of hearty applause. The 
opera opens with a very animated chorus, and the Romanza.for 
the heroine is graceful and expressive. ‘The long and elaborate 
finale of the first act seems to be more laboured and ambitious 
than the subject demands, but it displays the ability of 
Mascagni in a most favourable light. ‘The scene of the inter- 
rupted ‘‘ Kyrie Eleison” is clever and musicianly, and here 
Mascagni gives us the idea that he has some perception of 
humour in music. Some passages -have a decided flavour of 
the Opera Comique. A very effective scene, which must have 
cost the composer no little trouble, is that in which the gossip- 
ing women at the well discuss the situation, and make their 
comments upon the love affairs of Giorgio and Luisa. The 
love-duet was also much admired. Madame Melba was charm- 
ing as the heroine, and Signor de Lucia played the lover with 
his accustomed fervour. Signor Ancona and Signor Castel- 
mary appeared as the quarrelsome brothers, and Mr. David 
Bispham made an sexcellent schoolmaster. The opera was 
beautifully placed upon the stage, the village scenes being 
charming. Band and chorus deserved praise, and the com- 
poser was warmly applauded ; but we return to our first im- 
pression that 7 Rantzau will not increase the composer’s fame. 

It is certain that greater interest is taken in the works of 





Wagner than heretofore. Even 7ristan und Isolde, which ‘s 
one of the most difficult for the average opera-goer, owing to 
its intensely dramatic character, is gaining upon the public. 
The single performance of Rigoletto attracted a good audience, 
and the opera was well performed. The State performance on 
Tuesday, July 4th, was a brilliant affair. Being present on the 
occasion, we can affirm that in no other instance within our 
recollection has so splendid a scene been witnessed as that 
which was given to welcome the marriage of the Duke of York 
and the Princess May. The opera chosen was Gounod’s Romeo 
et Fuliette, chiefly on account of its charming love-scenes. In 
the original the last act would have been somewhat ominous, 
but that was judiciously omitted. The magnificent theatre was 
literally transformed into a temple of flowers. The ‘‘ Bower of 
Roses,” described by the poet, was made a reality, thanks to 
the liberality and good taste of Sir Augustus Harris. Others 
have told of the royal groups and the splendours of the State 
reception. As for the music, there is nothing new to be said of 
the opera of Gounod, save that it was admirably performed by 
Madame Melba, the brothers De Reszké, and other eminent 
vocalists. Die Walkiire was given with great success on 
Wednesday, July 5th. Frau Moran-Olden was a grand repre- 
sentative of Briinhilde, and Frau Reuss-Belce was brilliantly 
successful as Sieglinde, Herr Max Alvary being admirable as 
Siegmund. The wonderful music with which Wagner has 
glorified the rather repulsive story was admired more than ever. 
The composer has seldom risen to such a height as in some 
portions of Die Walkiire. The ‘* Valkyrie” scene, with its 
wild, imaginative effects, was splendid. 

On Saturday, July 15, Sir Augustus Harris had his hands 
full. He had the honour of superintending a State performance 
of two operas by Mascagni at Windsor Castle, and on the same 
evening there was a representation of Faust at Covent Garden 
and another of Die Walkiire at Drury Lane.. Nearly fifty 
principal vocalists, about one hundred and thirty choristers, and 
nearly two hundred and fifty orchestral performers took part, to 
say nothing of ballet-dancers, scene-shifters, &c. Die Meistersinger 
was given in Italian on Wednesday, July 12th. Madame 
Albani, M. Jean de Reszké, and M. Lassalle were in the cast. 
and the opera was generally well performed. There has been 
great activity throughout the month. On Wednesday, July 
19th, a performance of Siegfried was given, and on Thursday 
M. Isidore de Lara’s opera, Amy Robsart—the libretto founded 
upon Sir Walter Scott’s ‘‘Kenilworth”—was produced. We 
regret we do not find much to admire in M. de Lara’s work. 
It is evident that the composer has not yet mastered the diffi- 
culties of grand opera. There is a want of dramatic force in 
the score, but in the lighter passages, and the love music, M. de 
Lara is more at home. He received much encouragement, and 
Madame Calvé, Madame Armand, M. Alvarez, M. Lassalle and 
others did all that was possible for a work which we are com- 
pelled to pronounce immature. Dr. Villiers Stanford’s. Veiled 
Prophet was announced for the 26th. This is a work which 
has been heard in Germany, where it was much admired, but 
it is new to English opera-goers. 





RICHTER CONCERTS. 
Spite of a terribly hot night on Monday, July 3rd, we found St. 
James’s Hall well filled. There were many good things, and 
among them the overture to Xing Lear, written when Berlioz 
was in the high fever of his admiration for Shakespeare and the 
charming English actress, Miss Smithson. Of course, every 
composer would have his own ideas as to the music such a play 
as King Lear would suggest, but the French composer has 
written a work that deserves to be heard, and it should. be 
played when the tragedy is performed ; it would serve as an 
effective musical introduction. Another overture of an almost 
eccentric kind was that of Schubert, the Zeufels Lustschioss. 
It was written in his boyhood, and the opera of which it is the 
introduction was sold for “‘a mere song,” and was used by care- 
less servants to light the fires. The overture is somewhat 
feeble, but, like everything of Schubert, has individuality. 
Mr. Ben Davies sang an air from Zhe Barber of Bagdad, which 
was given some time ago by the students of the Royal College 
of Music. Mr. Davies also joined Miss Macintyre in the duet 
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from Die Walkiire, which they sang with brilliant effect. Liszt’s 
Rhapsodie No. 1, and the ‘* Walkiirenritt ” were other items in 
the concert. The Choral Symphony of Beethoven was given at 
the Richter Concert of Monday, July roth, and worthily brought 
the season to a close. Some selections from Wagner were 
given, and Miss Amy Sherwin sang Elizabeth’s greeting from 
Tannhduser. Mr. Andrew Black was heard in Pogner’s Address 
from the Meistersinger, but neither of these vocalists had quite 
sufficient volume of tone for the music. The closing scenes of 
the Rheingold were hardly done justice to. It is dangerous 
work to attempt such music unless the vocalists are possessed of 
ample strength and skill. At the close of the concert Dr. 
Richter was applauded with the greatest warmth. The audience 
called. the distinguished conductor to the platform again and 
again. It was rather like the parting of dear friends than the 
ordinary compliment paid to a popular musician. Dr. Richter 
hurried away to Vienna, but will pay us a flying visit in October 
to conduct a Wagner and Beethoven concert. He is always 
welcome, come when he will, and has never been more so than 
this year. 





OPERATIC CONCERTS.. 


THE operatic concerts given by Sir Augustus Harris at St. 
James’s Hall do not seem to be appreciated to the extent one 
might have expected. In concerts there have been signs this 
season that we may have too much even of good things, and we 
have had so much to attract the musical public from the concert- 
room. On July 6th the Hungarian composer, F. Korbay, was 
present and accompanied Miss Brema in the Hungarian song, 
‘** My Brown Boy’s Hiding Away,” a quaint and characteristic 
national melody. Another song of the same class, “‘ My Love 
is Come,” was encored. Frau Moran-Olden sang in admirable 
style Schumann’s ‘‘ Friihlingsnacht,” and Miss Meisslinger was 
very successful in ** Nobil Signor.” Mlle. Guercia and Mlle. 
Dagmar sang airs from Carmen. M. Plangcon, the admirable 
French baritone, sang the scena of Zhe Flying Dutchman with 
noble style and expression. He is a very fine artist and has a 
grand voice. Herr Max Alvary was very successful in Lohen- 
grin’s *‘ Farewell.” The Covent Garden orchestra, conducted 
by Signor Mancinelli, played the Jeistersinger overture, and 
Signor Randegger conducted the overture to 7h Merry Wives 
of Windsor. Chevalier Emil Bach and M. Tivadar Nachez 
gave pianoforte and violin sclos. The last of these concerts for 
the present season was one of the most successful, chiefly, no 
doubt, owing to the Wagner selections given. These included 
several items from Lohengrin, and the ‘* Walkiirenritt” for the 
orchestra. There were also extracts from Rienzi, Parsifal, and 
The Flying Dutchman. Miss Brema, Miss Meisslinger, Herr 
Wiegand, Mr. David Bispham, Madame Vasquez, and other 
excellent vocalists appeared, and the attendance was larger than 
at any previous concert. The choice of music was doubtless the 
cause of this improvement. 


PALACE THEATRE. 


AN amusing parody of Signor Leoncavallo’s Opera Pagliacci 
has been produced at the Palace Theatre. The authors of the 
libretto are Sir Augustus Harris and Mr. Brookfield, and in 
imitation of the title of the original they call it 4 Pal 0’ Archie's. 
The resemblance is close enough for burlesque. It would hardly 
come within our range of subjects but for the fact that Mr. J. M. 
Glover has written some tuneful music to replace that of Signor 
Leoncavallo, and this being cleverly sung by Miss Barlow, Miss 
Nesville, Mr. Edward Lewis and Mr. Morris, pleases the 
audience greatly. The chief situations in Pagliacci are amusingly 
caricatured, and the travesty is enjoyed by those who have seen 
the original. The principal scenes are, of course, greatly con- 
densed, but the authors and the composer are entitled to the 
credit of having produced a clever travesty of the opera, the 
sensational situations becoming very funny under the novel 
treatment adopted. Mr. Glover has also done his work with 
skill, his music being flowing and tuneful. 


M. WILHELM GANZ’S CONCERT. 


M. GANz gave his concert this year at the Grafton Gallery, on 
Tuesday, July 11th, There was a large attendance, and the 








concert was a successful one, although there was one disappoint- 
ment in the absence of Madame Albani, who was detained at 
Covent Garden, owing to the rehearsal of Die Meistersinger. 
Miss Fanny Moody sang instead, and with great success. She 
joined Mr. Charles Manners and Mr. Hirwen Jones in the trio 
‘*T Naviganti,” and sang two or three songs. Miss Clara Butt, 
the clever contralto of the Royal College of Music, sang an air 
from Samson et Dalila, with good effect. Miss Minnie Tracey 
was cordially applauded in Bizet’s ‘‘ Adieu 4 l’Hotesse Arabe.” 
Mr. Ben Davies sang “Salve Dimora,” from Faust, with his 
accustomed ability, and M. Eugéne Oudin sang in his most 
finished manner. M. Ganz played Beethoven’s ‘‘ Moonlight” 
Sonata with great taste, and took part in a quartet of Mozart, 
in which he was associated with M. Johannes Wolff, M. 
Hollman and Mr. Kreuz. The Grafton Gallery appears to be 
popular, and already several concerts have been given there. 


SIR ARTHUR SULLIVAN'S TEMPEST. 


On Saturday night, at Lowther Lodge, Kensington Gore, a very 
pleasing performance was given by Mr. Ben Greet’s Company of 
““ Woodland Players” of Shakespeare’s Zempest, a feature of 
the representation, which took place in the grounds, being the 
excellent performance of Sir Arthur Sullivan’s graceful music ; 
and the solos, choruses, and instrumental portions were given 
with capital effect. Mendelssohn at one time had an idea 
of making an opera of the play, but it was eventually set by the 
French composer, Halévy. 





MISCELLANEOUS MUSICAL ITEMS. 
MADAME INVERNI, a vocalist with an excellent contralto voice, 
gave a concert at St. James’s Hall, on Monday, July 3rd, with 
considerable success. M. Isidore de Lara, Miss Macintyre, and 
other popular vocalists, appeared. On Wednesday, July 5th, 
M. de Vere Barrow gave a pianoforte recital at Prince’s Hall, and 
was heard in the usual course of music generally performed on 
such occasions. “The pianists are apt to get into ‘‘ musical 
grooves,’ and might well take pains to give their audiences a 
little novelty. Mr. Barrow must be commended as a finished 
and competent pianist. Great we cannot say, but good we can.— 
Madame Patti has gone to her Castle, Craig-y-Nos, in Wales, 
and greatly to her annoyance, the invitation for the Royal Garden 
Party, at Marlborough House, did not reach her in time.— 
Considering how poor most of the comic operas recently pro- 
duced have been, it was a good idea to revive La Fille de 
Madame Angot, of Lecocq. There is some character, atleast, in 
the sparkling music of the French composer, and there is ample 
humour in the story. A competent cast was provided for the 
work, which was given at the Criterion Theatre, on Saturday, 
July 22nd, the success being most decided.—The musical 
colleges are full of activity. Concerts have been given by 
the students of the Royal College of Music, the Royal 
Academy, and Trinity College. The latter, which took place 
at Prince’s Hall, on Saturday, July 15th, indicated that the 
Institution is making a steady advance under the direction of 
Mr. F. Corder. The orchestral playing has greatly improved, 
and the pianoforte students displayed great talent.—Several 
concerts have taken place at Messrs. Collard’s Rooms. They 
were generally meritorious, but did not possess any striking 
individual features. In fact concerts latterly have been rather 
tame, probably not receiving sufficient support to awaken 
enthusiasm on the part of those who give them.—Many concerts 
have been given in aid of H.M.S. Victoria fund. One of 
the best was that given by Mr. Lawrence Kellie, who himself 
sang, and was assisted by Mr. Ben Davies, Miss Agnes 
Janson, Miss Macintyre, M. Hollman, M. Johannes Wolff, and 
other artists, the attendance being very large.—Once more we 
are to have promenade concerts at Covent Garden. They will 
commence on August 12th, and happily promise to be of a 
higher character than usual. Of course, some concession has 
always to be made to those who can only appreciate the most 
commonplace kind of music; but Mr. F. H. Cowen, who will 
be the conductor, may be trusted to make the most of his 
opportunities, and to give as much good music as the promenaders 
can digest. We hope to be able to give a good account of these 
concerts, which we trust, under Mr. Cowen’s control, wiil be 
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EMIL KRAUSES “6 LITTLE SKETCHES 


Op. 77, N° 2. 
JOYFUL PLAY IN THE GARDEN. 
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THE NATIONAL ANTHEM 


Arrangement for Organ Solo on special occasions. 
from “CECILIA Book XL. 


(Augeners Edition N® 5840.) 


Andante con moto. 




































































ry 
Tromba Magna 
MANUALE. | wi Full Sw. (fixed open) 
i a alee Ped.) hte ‘ 
PEDALE. Be s2e = : = f Se — | 
v J i“ 
. . «, 











vi 
>. 














ie 
Sane 
| 
— 
Lp 
“ail ne 
bs a 
sel | He 
<n 
“eile 
will 
pf 
LLL 

























































































-. 











a AES 














181 


THE MONTHLY MUSICAL RECORD. 


August 1, 1893] 





























abe 





4 


> J] 
a 





[a 
t 

















32. 16. 8. 
































Gt. 16.8, Diapasons and Flutes, 16.8. 





4 
4 


sumeeoee 
». 











neler 


, 



































(Ped. to Gt.) 


ar 





?)- 

4 

ll 

+4 5 
Pp 

ttt? 
3 

+ 4 5 

a8 














































































































ett iin 
































A 








* 
a 
pe! 










































































































































































































































































































































$ TTT 1 ut q rr 
= Pa ™ “ee ™ Galli G r¢ | 
s| “tr | milli 
S 4 } ~“<Weettn -NRRE | 
i we ji ama rn | 
ah 1 = 
i ” aaa HH a4 
“ene } 
| ean ana a k 
j io) TT ] ee 4 } 
j eA 4 »- 
j 3 * 
es) it " | 
4 x U 
> L 
3) “ew r 4 
<x TT | “all a L ] 
0 ~ meets reer | i it BL) 
2) . 4 +p pte 
| Rest ) 
> . tei - Site ni 
— ag pe 
= * 
= . ' 
| ) 1 eB me Ul ll 
fe . le] o ele tly 
= > S —wW Ry if Thr 
[x] = Me H+ wees 
em rt} 1 + , \ 
Ee - 3 ; wallll out ete 
> 
PR 3 ¥ I : wl mille 
5 Aw ; te a 
gill s a4 : 
I y i Hy mh) 
= S — ola e : u 
5 5 THs ich ih ‘ 
N a i 
2 ° 















































August 1, 1893.] 


THE MONTHLY MUSICAL RECORD. 183 





raised in character. With such universal cultivation of music 
as we have now, there is little excuse for the introduction of bad 
music at the Promenade Concerts... The arrangements will, we 
understand, be more elaborate than usual, and we are glad to 
see in the list of instrumentalists some of our best orchestral 
players, so that we may expect artistic performances of 
symphonies, overtures, and classical music, while vocal and 
inl selections will not be neglected.—Signs of the autumn 
season are already to be noticed. At the Lyric Theatre re- 
hearsals have commenced of the burlesque opera, Columbus, 
by Messrs, G, R. Sims and Cecil Raleigh, 








fHusical Hotes, 


MANY and great changes have taken place during 
the past month at the Grand Opéra, but though 
singers and conductors go and come, La Valkyrie 
continues its brilliantly triumphal career without inter- 
ruption, The cabal which has long been working 
to oust M. Colonne from the conductor’s seat has suc- 
ceeded, and, at the beginning of July, M. Taffanel, the 
conductor ‘of the Concerts du Conservatoire, took his 
place, with M. Madier de Montjau and M. Paul Viardot 
as his assistants. At the end of June M. Van Dyck’s en- 
gagement terminated, and the réle of Siegmund was taken 
by M. Saléza. At the same time Madame Caron retired 
for her annual holiday, and was replaced by Mlle. 
Bosman, Mlle. Chrétien, who was to have taken 
Brinnhild.in place of Mlle. Bérval, has been pre- 
vented by indisposition, and Mlle. Rénée Richard, after 
taking the part of Fricka for a few evenings, has now 
left the Opéra, and Fricka is played by Mlle. Domenech. 
Salammb6, Samson et Dalila, and Lohengrin alternate 
with the Valkyrie, and as these are very attractive and 
popular works, the Opéra should be doing well. As to 
future productions, it is not settled whether Maréchal’s 
Deidamie or Chabrier’s Gwendoline will be the first 
novelty of the next season. Both works have been 
actively rehearsed. After these two, it is intended to 
produce Massenet’s new opera 7hais, the title-part of 
which has been given to Mlle. Sybil Sanderson. There 
is also some talk of reviving Gluck’s Armide, and M. 
Saint-Saéns is said to have been entrusted with the task 
yd adapting the work to the requirements of the present 


y- : 

THE Opéra Comique closed its doors on June 30, to 
reopen in September. Here also changes are the order 
of the day. Mlle. Simonnet has, it seems, decided to 
quit the theatre where she won her reputation, and of 
which she has been for some years one of the chief 
stars. A débutante of whom much seems to be expected 
is Mlle. Wyns, a laureate-pupil from the Conservatoire, 
who is now studying the music of Thomas’s Caid with 
the composer. Another débutante will be Mlle. Perrin, a 
pupil of M. Bax, said to be an excellent singer. M. 
Lubert, the tenor, has changed his mind, and will con- 
tinue with M. Carvalho. The chorus has undergone a 
thorough overhauling, and only those members who are 
entirely efficient have been retained. Bruneau’s Attague 
du Moulin will probably be the first novelty of the next 
season, and after that the F/ibustier of M. César Cui. 

THE only Parisian novelty to be recorded this month is 
Cliguette, a sort of vaudeville in three acts, by M. 
Busnach, with bright and catching music by Louis 
Varney, produced at the Folies-Dramatiques on July 11, 
with success, 

Two First Grands Prix de Rome have been allotted 
this year : the first, by the unanimous choice of the judges, 
to M. Bloch, pupil of the late Ernest Guiraud and of 





Massenet; the second to M. Biisser, also a pupil of 
Guiraud. 

M. MERLON, the reporter of the Budget of the Fine 
Arts, thinks that in order to satisfy the legitimate aspira- 
tions of young composers who cannot get their works 
performed, it would be desirable to create a sort of ex- 
perimental theatre (théitre-école, he calls it), where their 
works might be mounted at small cost, the 7 being 
entrusted to the most promising pupils of the Con- 
servatoire. The managers of the existing theatres see no 
necessity for a new one. They are all quite willing to 
lend or let their theatres for a trial of M. Merlon’s 
scheme, but who is to bear the loss if there should be one? 
M. Merlon does not discuss this point. 

THE municipality of Marseilles has been compelled by 
the force of public opinion to promise to restore the sub- 
vention to the theatre of the town; but they attach such 
onerous conditions that no manager can be found to 
accept their terms. 

THE managers of the Théditre de la Monnaie of 
Brussels are busy with arrangements for their next season, 
They propose to produce Wagner’s 77istan und Isolde in 
French (M. Cossira being specially engaged for the part 
of the hero) ; Gounod’s Safho, with Madame Armand 
as the heroine ; and perhaps a lyric drama—Ze Drac— 
by the brothers Hillemacher, a work described as being 
written in a style very advanced and very interesting. 
The company will include Madame de Nuovina and Mlle. 
Tanesy, and two promising débu/antes—Mlles. de Nocé 
and de Ham. 

AT the Royal Opera of Berlin Fri. Charlotte Huhn, 
the excellent alto singer from Cologne, has appeared in 
the characters of Ortrud and Orpheus. Her perform- 
ances were greatly appreciated, both from the dramatic 
and the musical point of view, and it was hoped that a 
permanent engagement would be concluded, but this has 
not happened. A new four-act opera, Der Zigeuner, by 
an unknown composer, Richard Stiebitz, was produced 
on June 21, but appears to be a work of no particular 
merit as music. Some spectacular and patriotic scenes 
procured for it a certain amount of success. 

THE close of the ordinary season has no effect on the 
activity of the manager of Kroll’s Theatre, where Mmes. 
Sembrich and Klafsky have been starring, both separately 
and jointly. The former assumed a new ré/e in the 
Juliette of Gounod’s opera, a part for which the lady’s 
appearance hardly qualifies her, but which she sang 
admirably. Frau Klafsky was heard as the Countess in 
Mozart’s Le Vozze (with Mme. Sembrich as Susanna), as 
Donna Anna, Eglantine, and Valentine, but unfortunately 
not in any of the Wagnerite parts in which she is so 
distinguished. Herr Bétel, the phenomenal tenor, has 
also appeared in some of his familiar parts. 

AT the Theater Unter den Linden, Smetana’s comic 
opera, Die verkaufte Braut, was produced for the first 
time in Berlin on July Ist. Its reception was quite 
enthusiastic, although the performance seems to have left 
a good deal to be desired, many of the parts being 
entrusted to quite inferior artists, which, however, did 
not prevent a number of pieces from being encored. 
Herr Lessmann says of it, that “the freshness of inven- 
tion, clever workmanship, and exquisite humour, make it 
a real masterpiece, the joyous spirit of which causes us to 
overlook its antiquated forms.” It is said that the work 
is to be produced at the Royal Opera next winter. 

THE Jllustrirte Zeitung for July 15th publishes an 
engraving -of what is described as a newly-discovered 
portrait of Mozart. It is a pastel, three-quarter-life size, 
and is said to have in a corner the letters W. M., and the 
date 1786, but no such letters or figures can be seen in 
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the engraving. From the account given, it appears that 
a young man who came to the studio of Tilgner, the 
sculptor engaged on the Mozart monument at Vienna, 
declared that a friend of his possessed an unknown 
portrait of Mozart which bore a striking resemblance to 
the sculptor’s work. Tilgner thereupon rushed off and 
secured the picture. Thus far, however, no name of any 
artist is suggested, and no account is given of how the 
late owner became possessed of it. For the present, 
therefore, the genuineness and authenticity of the picture 
must be considered unproved, but probably further par- 
ticulars will be forthcoming. 

OF the two successful operas in the Coburg-Gotha 
competition, the Evanthia of Paul Umlauft has already 
been accepted for production at the Hofoper of Dresden ; 
and the Rose von Pontevedra of Férster by the manage- 
ment of the Royal Opera of Berlin. 

HERR FELIX DRASEKE has soon followed up his 
Herrat by another new opera, Bertrand de Born, of 
which he has written the libretto as well as the music. 

THE Hoftheater of Munich will before long produce 
Ignaz Briill’s new opera, Schach dem Konig (“ Check to 
your King”). 

THE friends of Cyrill Kistler have succeeded in 
arranging for seven performances of his opera, Kunzhi/d, 
to take place at Wiirzburg on July 30th, and August 4th, 
6th, 9th, 11th, 13th, 15th. The composer will personally 
superintend the production, but the musical direction will 
be in the hands of Capellmeister Turek, of Prague. A 
body of distinguished artists have been collected .to 
interpret the work, and the result ought to decide whether 
Herr Kistler deserves the high rank among operatic 
composers which his friends claim for him. 

ARRANGEMENTS have been‘ made for the continuance 
of the Hamburg Philharmonic Concerts, which were 
abandoned some months ago for want of support. Prof. 
v. Bernuth will continue to be the conductor, a fact which 
is in some quarters regarded as of ill omen for the 
success of the scheme. 

IT is reported that twenty-five non-resident artists are 
now staying at Bayreuth, in order to study their respective 
véles for the festival performances next year, under Herr 
Kniese, who has the general supervision of the musical 
arrangements. It is believed that some of the pupils of 
the new school will be entrusted with solo parts. 

FRAULEIN BETTAQUE, late prima donna of the Ham- 
burg Theatre, will shortly join the company of the Munich 
Opera—the young lady’s performances as Carmen and 
Sieglinde having given the greatest satisfaction. 

THE Beethovenhaus festival at Bonn realised a net 
profit of 20,000 marks (£1,000). 

COLOGNE has its Giirzenich concerts in summer, as 
well as winter, and they appear to be carried on with 
equal enterprise and success. Two new works produced 
there are a violin concerto, by Gustav Hollander, and a 
concertstiick for piano, by Ernst Heuser, both of which 
merit attention. The Arcadian Suite of Phil. Scharwenka 
was also warmly appreciated. 

THE impresario of the Stadttheater of Leipzig has got 
his contract prolonged till 1902, whereat many of the 
Leipzigers who do not greatly admire Herr Staégemann’s 
management are disposed to grumble. 

THE town theatres of Leipzig and Hamburg produced 
ten and twelve new operatic works respectively during 
the last season. After such a show of activity it is 
discouraging to read that very few of the novelties are 
likely to remain in the réfertozre. 

THERESE MALTEN, the famous Jrima donna of the 
Dresden Opera, has just celebrated her completion of 
twenty years’service. She appeared on June 2!Ist, in von 








Kaskel’s successful new opera, Hochzeitsmorgen, and was 
enthusiastically received. 

THE Heligolanders have just celebrated the centenary 
of the inauguration of their theatre. 

‘THERE is a report that Brahms has procured the 
approaching publication of two unpublished songs, by 
Schubert, of which he possesses the manuscripts. The 
melodies are said “to be identical with those of the aria 
of the sonata in F sharp minor, and of the andantino of that 
in G minor.” But it so happens that there are no sonatas 
in these two keys, There are movements in these keys 
among the sonatas, and perhaps these are the pieces meant. 

THE number of musical works published in Germany 
in 1892 was 9,753, of which 2,885 were for piano, 2,577 
for other instruments, 3,966 vocal works, and 325 were 
volumes on musical subjects. In France, for the same 
year, the total number was 5,573. 

HERR XAVER SCHARWENKA’S new three-act opera, 
Mataswintha, has just been published in vocal score. 
The subject is taken from Felix Dahn’s Zin Kampf um 
Rom. It is surprising that no manager has yet thought 
of producing the first opera of a musician so distinguished. 

THE second supplement to Hugo Riemann’s Opfernhanda- 
buch has just been published, and two parts of the fourth 
edition of the valuable Mustk-lexikon, by the same author. 

THE Gazzetta Musicale di Milano is publishing an 
Italian translation (by P. Mazzoni) of Dr. Mackenzie’s 
Lectures on Verdi’s Falstaff. Our excellent contemporary 
has apparently been the victim of some wag, who has 
furnished it with the following list of names, said to be 
those of the best-known English musicians: Algernon 
Ashton, Agnes Bartlett, H. F. Birch Reynardson, T. J. 
Bordonel, Jacob Bradford, F. Corder, James C. Culwick, 
Edward Elgar, Percy Godfrey, Otto Goldschmidt, W. H. 
Henley, Georg Henschel, Jul. Hollander, Francis Korbay, 
J. Leavitt, Harvey Lohr, Alfred Moffat, Graham P. 
Moore, Mary Hara, C. Hubert H. Parry, Henry Bicford 
Pasmore, Ernst Pauer, E. Prout, J. Speaight, W. H. 
Speer, Berthold Tours, and Herbert L. Wareing. 

THE Pope has given his consent to the proposal that 
the members of the Sixtine Chapel should visit the Chicago 
Exhibition and give some concerts there. This is the 
first time that these singers have ever been permitted to 
perform outside the Holy City. 

THE pupils of the Conservatorio of Milan, to celebrate 
the 75th birthday of their esteemed director, the famous 
violinist and composer, Antonio Bazzini, organised a grand 
concert on June 13th, the programme of which included 
only works of the director. The concert was a great 
success, and Bazzini was welcomed with due enthusiasm. 

THE Manon Lescaut of Sig. Puccini has been trans- 
ported to South America and produced, on June 8th, at 
Buenos Ayres, where it was received with the same favour 
as has been shown to it in all the Italian towns. 
On July 9th, Verdi’s Falstaff was brought out with 
enormous success ; the cast including Mesdames Tetraz- 
zini, Brambilla, Guidice, Rappini, and Sig. Cremonini, 
Moro, Cromberg ; and Scotti, as the fat knight. 

THE prize offered by the Istituto Musicale of Florence, 
for the best trio for piano, violin, and violoncello, has been 
awarded to Sig. Giuseppe Frugatta, who last year won 
the second of the prizes offered by another society for the 
two best piano sonatas. 

THE first number of a new Wagnerite paper—the 
Cronaca Wagneriana—has been published at Bologna. 
It is to be as little polemical as possible. 

A PLAQUE of white marble has been affixed to the 
house at Pampeluna, in which Sefior Sarasate was born ; 
it has the inscription in gold letters: “ In this house was 
born, 10 March, 1844, Pablo Sarasate y Navascues.” 
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WITH considerable difficulty and after many refusals, a 
successor has at length been found to Herr Nikisch, as 
conductor of the Boston Symphony Concerts. Among 
others, Herr Mahler, of Hamburg, was applied to, but 
was compelled to decline. Herr Emil Paur, conductor of 
the Stadttheater of Leipzig, has accepted the post. Herr 
Nickisch returns to Europe to become Kapellmeister at 
the opera house of Pesth. 

MME. FANNY BLOOMFIELD-ZEISLER, a pianist of 
great repute in America, intends to commence a concert- 
tour in Germany early next season. 


IT is hoped that the new Metropolitan Opera House, 
at New York, will be ready for opening in November 
next, and Messrs. Abbey and Grau have engaged a very 
strong company for the performance of French and 
Italian operas. The artists named include Mmes. 
Calvé, Melba, Nordica, Arnoldson, Scalchi, and Guercia ; 
Messrs. Jean and Edouard de Reszké, De Lucia, Vignas, 
Montariol, Lassalle, Plancon, and others. It is not clear 
who the conductors are to be, but Sig. Mancinelli is 
spoken of for one. The hope of any German operas has 
apparently quite died out. 

THE concerts at the Chicago Exhibition are not proving 
such a success as the managers hoped for. It is said 
that at many of the chamber concerts, the performers 
are almost as numerous as the audience. The choral 
performances are better patronised, and at many of these 
the singing of Mr. Edward Lloyd has been quite the 
most striking feature. ‘ 

THE Three Choirs Festival will be held at Worcester 
in September. Besides familiar works, Parry’s 70d, Bach’s 
Mass in B minor, and Brahms’ Requiem are to be given, 
and Dr. Parry will cor.tribute a new instrumental work. 
The programme of the Norfolk and Norwich Festival, 
in October, is much richer in new works, It promises a 
new symphony by Mr. Edward German, a new cantata, 
“ Una,” by Mr. Gaul ; Mr. Cowen’s “ Water Lily ” ; acan- 
tata for female voices by Mr. Barnett, a Polish fantasia by 
M. Paderewski, and a piece written for Seior Sarasate by 
M. Saint-Saéns. Mr. Randegger will be the general 
conductor. 

Mr. HAMILTON CLARKE takes the place of Mr. 
Goossens, who has given up the post of conductor of 
the Royal Carl Rosa Opera Company. 

H.R.H. THE DUKE OF EDINBURGH has accepted the 
Presidency of the Royal Academy of Music. 


Mr. DANIEL MAYER, the representative of the firm of 
Erard in this country, has given two exhibitions, tenable 
for three years each, to the Royal College of Music. 
These valuable prizes will be competed for on Tuesday, 
September 26. 

DEATHS.—Mr. Henry Fowler Broadwood, the senior 
partner of the world-famous firm bearing his name, died 
on July 8th, at the age of 82. He had been a member of 
the firm since 1836, and to him many of the most valu- 
able patents for inventions owe their+ origin—Mr. 
McKinlay, the husband of Mme. Ant. Sterling, died last 
month in Australia.—Otto Bach, who died July 3rd, aged 
60, was for many years director of the Mozarteum at 
Salzburg, and latterly Capellmeister at a church in 
Vienna. He composed much music of all sorts, little of 
which, if any, seems likely to survive him.—K. A. G. 
Riccius, chorus-master*at the Dresden Opera, and a 
composer of popular songs and some incidental music 
to plays, died at Dresden on July 1oth—Antonio Ghis- 
lanzoni, who died about the 18th ult., was a novelist, 
dramatist, poet, and writer on music. His libretti to 
Aida, to Ponchielli’s 7 Lituant, and Cagnoni’s Papa 


Martin, and many others, entitle him to rank as one of the 
best Italian librettists of his day. He was born Novem- 
ber 25th, 1824.—Other deceased musicians deserving 
mention are Felix Battanchon, a once famous French 
’cellist ; Moritz Nabich, in his day one of the greatest 
trombone-players; and Mme. Landonzy, a popular 
French singer in light operas. 
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Che Daily Telegraph 


Of March 17th, has the following Review :— 


“* The series of theoretical works written by Ebenezer Prout will prove of inestimable 
service to teacher and scholar alike. Published in nine volumes, the series embraces an 
exhaustive treatise on each of the following subjects: Harmony, its theory and 
practices counterpoint, strict and free; double counterpoint; and fugue. With 
earnestness the author points out the desirability of as harmony and ‘strict 
c unterpoint’ simultaneously, and advises that ‘as soon as the pupil has mastered 
triads and their inversions, he shall begin elementary counterpoint.’ This recommenda- 
tion is unheeded by many teachers of theory, and some there are who altogether reject 
the plan, on the ground of strict counterpoint being of little practical value. But the 
author, believing it to be an essential branch of study, has, by verbal explanation ot 
rules, as well as by ill i pl ded in making it ap attractive and 
important. Two-part counterpoint is treated at considerable length, a chapter being 
devoted to each of the ‘Five S Mg s far as the ‘species’ are concerned, the 
same order is observed in three-part and four-part strict counterpoint. So varied in 
construction are the exercises and examples that one is apt to forget that the only 
harmonies used therein are diatonic Triads and their first inversions. In leading 
students through paths trodden by our musical ancestors the skilful guide never fails to 

int out objects of interest to be met with on the way. Though so much in love with 

is subject, he — it in its proper position, as a preliminary study to actual com- 
position. The fact is again and again insisted upon that ‘strict counterpoint is simply 
the means to an end.’ The object to be attained is the power of free part-writing, 
here called ‘ free counterpoint,’ the study of which should not, the author says, be com- 
menccd before the pupil has completed his course of harmony. Liberated from the 
restraints imposed by ancient rules, modern counterpoint opens the door to well-nigh ail 
combinations which do not violate the laws of harmony. The final chapter treats on the 
application of counterpoint to practical composition. In the book on uble Counter- 
point and Canon, Mr. Prout places these intricate subjects before the student in the 
clearest and most convincing manner. The last, as yet published, of the series is an 
able and in some respects remarkable treatise on Fugue. After carefully examining the 
rules from time to time laid down by men in authority, and after alagnge testing their 
accuracy by the works of Bach and other great masters, the author is led to declare 
that ‘there is no branch of musical composition in which theory is more widely at variance 
with practice than in that of fugue.’ In stating his own views, he directs attention to the 
ae which govern the relation between Subject and Answer. While there is but 
ittle diversity of opinion as to what should be the features of the subject, there are, on 
the other hand, many conflicting opinions as to the nature of the answer, The theorist 
directs one mode of procedure, and the composer acts upon another. ‘ This rule,’ says 
the old text-books, ‘is absolute’; yet Bach is found breaking it with good effect. Our 
author wisely declines to submit to the authority of any rule however ancient unless it 
be found in agreement with the general practice of acknowledged masters. Of course, 
there must be rules for the guidance of students ; and, while some which have 
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Review of E. Prout’s Text-books (continued )— 
little else than age to recommend them, he has ided others supp 

to fugal works by the greatest writers. In describing a fugue as a composition in 
* ternary form,’ Mr. Prout says: ‘The first section extends as far as the end of the last 
entry of the subject or answer in the original keys of tonic and dominant. The second 
or middle section begins with the commencement of the first episode, which modulates 
to any other key than that of tonic or dominant; and the third or final section begins 
with the return of the subject and answer.’ The teatures of each section are admirably 
Jeli d, and the tion of the whole fugue is clearly explained and aptly illus- 
trated. As text-books, Mr. Prout’s theoreti: doubtless take 
the position of standard works.”—7e Daily Telegraph, March 17th, 1893. 
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Extracts from Review by EBENEZER Prout, which appeared in “THE 
MontHiy Musica Recorp,” May 1st, 1893. 


“Dr. Hugo Riemann, though his name is as yet comparatively little known in this 
country, is one of the foremost among living German theori An ination of his 
works shows him to be emphatically an ‘all round man.’ There is hardly a branch of 
theory which in his excelient series of Catechisms he has not dealt with. Probably the 
most importa.t se:vice he has rendered to the cause of musical art has been his 
systematis'ng of the whole questiou of phrasing, His insistence upon the relation of 
unaccented notes, not to the preceding, but to the following accented note, is of the 
utmost value, and greatly simpiifies the elucidation of many points in connection with 
the question of rhythm.” 

** In his analysis of formal structure, Dr. Riemann takes the eight-bar period as the 
normal formation, and regards all periods of any other length, not as different forms, but 
as extensions and contractions of normal periods by the insertion and elision of bars. A 
= so of this general principle will undoubtedly be found of great assistance to 
the student.” 

** There are two different methods of analysis—the technical and the wsthetic. The 
former treats of the harmonic, rhythmical, ana thematic construction of a piece ; it is this 
kind of analysis which is to be found in most theoretical treatises. The latter, on the 
other hand, rather deals with the true meaning of the music, its artistic conception, and 
underlying tical idea. _. . . Dr. Riemann in the present work combines both 
methods. He is no mere Dryasdust, dissecting these beautiful compositions merely to 
find the contrapuntal devices in which they abound. Not that he leaves this technical 
part of the work undone; on the contrary, few, if any, points of importance escape his 
notice. But he is not content without also pointing out, sometimes very felicitou y, the 
ideas which are presented, to his mind at least, by the music. The following description 
of the opening of the C sharp major Prelude of the first book might have been written 
by Schumann :— 

“*It has a quiet, almost languishing character, and seems to suggest a siesta under 
the shade of leafy trees, on grass fragrant with blooming flowers, and all alive with the 
hum of insects." 

** And again a little later in the same analysis— 

“** Everywhere is life and movement ; everywhere there is blossom and radiance : the 
very atmosphere trembles ; and yet the firm, metrical design of the principal theme (the 
long feminine endings) displays to the end the same rapturous repose.’ 

** As another example of Dr. Riemann’s style of characterization, I quote his descrip- 
tion of the E flat minor Prelude of the first book. 

“*The prelude with deep, dignified sol ity in 3 measure; the long-drawn 
lines of the melody display great and noble feeling; now clear eyes full of love seem to 
be gazing at us, now deep sighs are heard, signs of pain at the limited power of human 
beings who are able to realise only a small portion of unlimited will.’” 

“In his analysis of the thematic construction both of the preludes and fugues, Dr. 

iemann is particularly happy. Here our author is on his own special domain ; fur the 
points which, perhaps more than any other, are the distinguishing feature of his theoreti- 
cal works are the attention he bestows on thematic development from the motive, and 
the assistance that a correct understanding of the motive gives in enabling the performer 
to determine the phrasing.” 

“I consider it a most valuable aid to the comprehension of Bach's work, and I héartily 
share the author's enthusiasm as it shows itself in every page of the volume. The more 
the ‘ Forty-Eight’ are known, the more they will be enjoyed and loved, and the student 
who wishes for an intelligent guide through the intricacies of the music will find such a 
guide in Dr, Riemann.” 











FOLIO EDITION OF 


JOH. SEB. BACH’S 


OHLTEMPERIRTES KLAVIER 


(48 Preludes and Fugues) fiir Piano, Mit Phrasirung 
und __Fingersatzbezeichnung herausgegeben von 


No. Dr. HUGO RIEMANN. Net. 
1068¢a-d Part I. Books 1 to 4 (each book containing 6 Preludes and 
Fugues) ak pac pw px me «. each 1/- 
10687a-d Part II. Books 5 to 8 (each book containing 6 Preludes and 
Fugues) ... es ‘it om won as pw See SR 





JOH. SEB. BACH’S 


NVENTIONEN FUR PIANO. Mit 


genauer Bezeichung der Phrasirung und neuem Finger- 


No. satz von Dr. HUGO RIEMANN. (Folio Edition.) Net. 
10688 1st Book. 15 Two-part Inventions we ove = on 26 
10689 and Book. 15 Three-part Inventions... we eee om B 





M. CLEMENTI’S' 


WELVE SONATINAS FOR PIANO. 


No. Phrasirungs-Ausgabe by Dr. HUGO RIEMANN. Wet. 
1o710a@ = 1st Book (Op. 36) * on of hea whe ee 7) 
107105 and Book (Op. 37 and 38) ... “a i te és «wie 


London: AUGENER & CO., 86, Newgate Street, E.C., 
and 1, Foubert’s Place, W. : 





COMPOSITIONEN 


VON 

MAX REGHR. 
i - aa 
7535 ste Sonate fiir Violine und Piano. Op.1,inpmoll .. a t- 
5283 Trio fiir Piano, Violine, und Viola. Op. 2.. ee a « 'g'° 
7536 ate Sonate fiir Violine und Piano. Op. 2, in p dur 2 
8890 Sechs Lieder fiir eine mittlere Stimme. Op. 4 .. <e iat, es 
7735 Sonate fiir Violoncell und Piano. Op. 5, in F moll s oe OC 


(in the Press.) 


4593 3 Chore fiir Sopran, Alt, Tenor, und Bass, mit Pianoforte- 
begleitung. Op. 6 “ ee - ee «w 3 4 


8601 Walzer Capricen. Op. 9, fiir Piano zu vier Handen .. aS 


Extracts from Review in Al/gemeine Musik Zeitung, July 7th, 1893 :— 


“.... Max Reger verfiigt iiber eine ungewShnlich starke musikalische Erfindungs- 


kraft, die alles Gewdhnliche zuriickweist die Motive, die pathetischen in alien Niiancen, 
wie aie heiteren, ‘scherzosen,’ fliegen ihm féru.lich zu, quellen ihm unter aen Handen 
empor, so dass er sich mitunter ihrer gar nicht erwehren kann. . . . Aber dann kehrt 
wieder die Ruhe zuriick und damit auch eine kecke, frohliche Heiterkeit, die sich im 
lastigen Scherzo (s. Op. 1-3) ausspricht. Diese kleine, klare Form beherrscht der 
Komponist mit wundervollem Geschick und die drei Scherzi der Opera 1-3 sind wahre 
Kabinetstiicke, die jeden Musiker entziicken werden. In demals dritter Satz folgenden 
Adagio (im Trio : Adagio mit Variationen. zugleich als Schlussatz) zeigt sich des Autors 
reiche melodische Begabung. Seine Melodie ist vornebm, t P » frei 
peatedert und strémt in ruhigem, vollem Ergusse dahin. Die Form der Adagios ist 

napp und iibersichtlich, so dass hier Stimmungsbilder von fast ungetribter Schonheit 
geboten werden... . Reger hat sich ganz und gar den Brahms’schen Klavierstil 
angeeignet. aber er iibertrumpft sein Vorbild bei weitem durch eine noch reichere 
Polyphonie. . . . Jedenfalls darf man der weiteren Entwickelung dieses juagen 
Kiinstlers mit grossem Interesse entgegensehen. Die Proben, die er mit den ersten 5 
veroffentlichten Werken von seinem énnen abgegeben hat, berechtigen dazu. . . . 
Wir werden von seinen weiteren Leistungen gern und freudig unseren Lesern berichten 
und wiinschen nur, dass die guten Hoffnungen, die dieses neu sich erhebende, gross: 
Talent verspricht, sich erfiillen mégen.” 


London: AUGENER & CO., 86, Newgate Street., E.C.; and 
1, Foubert’s Place, W. 











IMPORTANT NEW PUBLICATION. 
AUGENER’s EpiTION, No. 9,200a. Price, net, Is. 


DICTIONARY OF MUSIC 
DR. HUGO RIEMANN. 


New Edition, with many additions by the Author, 
Translated by J. S. SHEDLOCK, B.A. 
Part I, (A. to Becr), price 1s. net. 


RieMann’s Dictionary is a concisely worded musical encyclopaedia, 
which avoids all that is superfluous, It will comprise not only the biographies 
of noteworthy musicians and writers on music of the past and present, with 
criticisms of their works, but also a complete description and history of all 
musical instruments, an easily intelligible exposition of musical theory, 
definitions of musical art-expressions, etc. It will appear in fourteen parts, 
at One Shilling each, which will bind in one handy volume. That which 
distinguishes Riemann’s Dictionary from other dictionaries is unity and 
consi yo , which is only attainable if one and the same 
author writes an entire work, but not if a number of contributors 
compete, who are of different opinions and variously gifted. Riemann has 
long since, by his striking and many-sided literary activity, given proof of 
his entire ability to cope with the task of compiling a work of this encyclo- 
pedic nature. His dictionary contains, in convenient alphabetical order, 
so to speak, the sum and substance of the results of his researches in the 
most varied ranges of musical science, ¢.g. the history of notation, the 
theories of rhythm (phrasing), harmony and form (analysis), musical 
zsthetics, etc., it is therefore adapted to serve as an introduction to his 
musical pedagogic reforms. The problem of presenting established facts in 
a concise and clear manner has here been brilliantly solved. 


London: AUGENER & CO., 86, Newgate Street, E.C. 
New York: G. SCHIRMER. 








AUGENER'S EDITION, No. 8193 
LBUM POUR PIANO. 
Par HALFDAN KJERULF. 


Contains :—Friihlingslied, Salon-Idyl, Vuggevise (B ), Hi | 
Berceuse, Intermezzo, Impromptu, Skizze in F and in B flat, Scherzo. 
Price 1s., net. 
London: AUGENER & CO., Newgate Street and Foubert’s Place. 
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F. MENDELSSOHN’S 


42 Lieder ohne Worte. 


(Songs without words.) 
Containing the 7 Books, complete in 1 Vol., gto. s. @. 
6228 In paper covers oa net 3—- 
6228* Bound in cloth, gilt (with Portrait) net 6 — 
Or singly, Bock VII., Op. 85. 
8237a In paper cover » net I— 


London; AUGENER & CO., ba sheiones lg E.C. ; and 
_ Foubert's Place, London, We 


NEW PIANOFORTE PIECES. 


Ar STRELEZKI. Morceaux pour Piano. 


sd. 

1, Valsette one 3 
2. Notturno en La majeur... 32> 
3. Surlarive, Morceau caractéristique 4 
4- Senta’s'‘l'raum. Spinnerlied .. “ 4 
5. In Fairy Land. Morceau de Salon... 3 
6. Menuet & l’antique en sou majeur ... _3> 
7- Menuet a l’antique en m1 bémol /-3- 
8. Valse Souvenir en FA ... _3> 
9. Mazur ss " . 3 
1o. Notturno en uT ditse mineur... co — ese ow 3 
11. Impromptu ove ove ° ot 
12, Sérénade ... /3- 
13. Grand Tarantelle en FA ri 4 
14. Barcarolle en sox majeur ae wie /_3- 
15. Jagdstiick... “ sie /_3- 
16. Au Matin, Réverie-Nocturne /_3- 
17. Tarentelle en R& mineur koi ei . = 
18. Valse intime eee ws Pa evo ._3> 
19. Berceuse en sol bémol ... eve /3- 
20. Au bord d’une source .., “4 4 
‘21. Valse-Impromptu ove we 3— 
22. Scherzo-Minuet ... oe eee eee . 3 
23. 2nd Rigaudon en LA majeur ... ose m oo -3- 
24. Cantique d’amour rT ove -_3- 
25. Valsette en st bémol majeur “ ~ 3> 
26. Istorietta ... ove ooo oe oo 3— 
27. Barcarolle en LA mineur 0 si oo 3 
28, Valsetteen La bémol majeur ... a. ave .3- 
29. Valse mélancolique en st ee. eee eth © . 3 
30. Serenata en LA majeur . eee . ove oo 3— 
31. Préludeenst bémol mineur .. =... “ ° » 3 
32. Valse-Scherzo en La bémol majeur .. ove “ _3- 
33» Deuxiéme Valse Mélancolique en LA mineur ove -3-> 
34. Romance sans Paroles en Fa majeur “ _3- 
35- Polka Noble... ove ove ° ._3- 
36. Valse Mignonne... “es és ove ove se es o 3 
37- Caprice-Etude ... o66 ooo ove oe * -3- 
38. Masurek en st bémol majeur oon eee . 3 
39. Allegretto en UT majeur ove _3-> 
40. Feuillet d’Album ove ove /3- 
41. 2de Valse-Scherzo en LA wary majeur oa << 
42. Scherzo en sou majeur .. one eee wo 3 
43. Sérénade Espagnole ... oe ove ~ 3= 
44. Menuet a l’antique en MI bémol -_3> 
45. Prés du Ruisseau. Etude _3> 
46. Venezia. Barcarolle ... ove -_3> 
47. Grande Polonaise en Mi majeur ' ° _3- 
48. Etude & la Valse.. sas oe 3— 
49. 2itme Aubade, en LA majeur . 3- 
50. Valsette en FA mineur ... se 3- 
51. Menuet a l’antique en RE majeur ae a 3 
52. Barcarolle en La bémol majeur 4- 


“The first of a long series of pieces by A. Strelezk', - Valsette” in D major, is 
curiously identical in theme with the entrancing valse in Chabrier's delicious opéra 
comique, Le Roi malgre iui, a work we can hardly hope to hear in England until the 
higher forms of light opera find more acceptance than they do at present. A pretty 
nocturne in C sharp minor, dedicated to M. Paderewski, a serenade in D, a graceful 
valse-impromptu, two so-called “ valsettes” "in B flat and A flat s renportively, deserve 
special notice, All are salon pieces, but rank high in the class,”— 


London: AUGENER & CO., 86, New; 


te Steaet, E.C. ; 
and 1, Foubert’s Place, Regent St 


treet, W 


IGNAZ-LACHNER’S 
— -NEW WoRKS. 
IN. AUGENER’S EDITION. 


QUARTET 
For 2 VIOLINS, VIOLA, ann VIOLONCELLO. 
Op. 104. 
Edition No. 7,217, quarto, in paper covers 


PIANOFORTE TRIOS 
For PIANOFORTE, VIOLIN, ann VIOLA, 
Edition No. 5,277, Trio, Op. 102, in £ flat... net 
o 5,278, Trio, Op. 103, in c major Ae 
London: AUGENER & CO., 86, Newgate Street, E.C.; and 
% Foubert’s Place, London, W. 


_E, SILAS. 


TRIOS 
For PIANOFORTE, VIOLIN, 


net 





ann VIOLONCELLO. 


Edition No. 10,051, No. 1, in ¢ minor net = 4/- 
Sf 10,052, No, 2, in A net 4/- 
a 10,053, No. 3, in c net = 4/- 


London: AUGENER & CO., 86, Stoumnee Street, E.C.; and 
1, Foubert’s Piace, London, 


JUST PUBLISHED, 


ARCANGELO CORELLI’S 


12 SONATAS. 
Op, 5. 

For Violin with figured Bass (a Violino Solo e Violone o Cimbalo) ; 
with Pianoforte accompaniment worked out from the figured 
bass of the author, and with all necessary indications for 
bowing, fingering, and execution of ornaments by 


G. JENSEN. 








ap * 
s 
oinen Part I. (Sonatas 1 to 6) oa as Mt-.9-0 
7354 Part II. (Sonatas 7 to 12 net 3 0 
7354* Or bound, complete, wit Portrait see oe Ret 7 6 


N.B.—These 12 Sonatas are also published for Violin with figured Bass, 
edited by Joachim and Chrysander. Edition No. 4936c, net, 4s. 
London: AUGENER & CO., 86, Newgate Street, E.C. ; and 1, Foubert’s 
Place, W. 


NEW VOCAL DUETS FOR FEMALE VOICES. 
12 LIBDER 


FUR 2 SOPRANE 
MIT PIANOFORTE BEGLEITUNG 
(VOCAL DUETS FOR SOPRANO VOICES), 


CARL REINECKE. 


Op. 217. 


AuGEner’s Epition, No. 41194, 
1. Evening (Abendlied). 
2. When the Christ-child comes (Wenn’s Christkind kommt). 
3. Spring Sunshine (Der Lenz ist da). 
4. Farewell to Home (Abschied von der Heimath). 
5. A Carol of Spring (Hell ist ein Lied erklungen). 
6. Butterfly and Bee (Schmetterling und Biene). 
AuGENERr’s Epition No. 41196. Boox II. 
7. Morning Prayer (Morgengebet), 
8. The Concert of Spring (Frithlings-Concert). 
9. How wig t is the Earth and how fair! (Wie ist doch ‘die Erde 
so sc 
10, The Spring vight’s Glamour (Zauber der Frithlingsnacht). 
11. O take my hand and lead me (Geistliches Lied). 
12. Rosebud, ah, when wilt thou Bloom ? (Rose, wann bliihst du auf?), 
London: AUGENER & CO., 86, Newgate —, E.C. ; and 
_ 4, Foubert’s Place, Regent Street, W. 





Book I. Price 1s. net. 


Price 1s, net. 
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MUSICAL “KINDERGARTEN” 


Musikalischer x Kindergarten BY Ecole aeeine 
CARL REINECKE 
Plane Solo. Op. 206. Piano oe 
6341 Vor. I. My first Pieces (within the compass of five notes) 6871 


Meine ersten Stickchen. Mes premiers petits Morceaux. 


6342 Vor. II, Favourite Melodies (within the compass of five notes) 6872 
Lieblingsmelodieen. Mélodies favorites. 
6343 Vor. III. My first Songs .., ove ove oo Pe ee 6673 
Die ersten Kinderlieder. 
6343@ Sol-fa Edition. Voice part only. Net, 4d. 
6344 Vor. IV. Folk-songs and Dances ... pa 6874 
Stimmen derVilker. Chants nationaux et populaires. Pt 1 
6345 VoL. V. do. do. Pr. Il. 6875 
6346 Vol. VI. Telling Fairy Tales én ee ws ove 6876 
E Miarchen-Ersahien. La diseuse de contes. 
6347 Vol. VII. Musical Illustrations ete sa a «» 6877 
Was alles die Tone erziihlen. Ce que les sons racontent. 
6348 Vor. VIII. Masquerade ... ore oon 6878 
Kinder-Maskendaill. Bal seacqul, Pr. I. 
6349 Vor. IX. do. do. Pe. Id. ws. 6879 


PIANOFORTE SOLO. 


PIANOFORTE DUVET. 
Price—Each Book, net, 1s. 4d. i 


Price—Each Book, net, 2s. 6d. 


AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, London. 





VERY EASY VIOLIN PIECES. 
10 PETITS MORCEAUX 


Pour VIOLON ET PIANO 


PAR 
C. REINECKE. 
Op. 1224, 
ad 
1. Prélude (Vorspiel) 4 -— ene Ma 
_ 2. Chansonette (Liedchen)... ooo ote a &” 
3. Ala Guitare (Zur Guitarre) a “a Ls 6 
4. Le Savoyard me on pa no wa 
5. Variations sur la gamme en UT majeur oon oe eve wel 
6. Danse champétre .. — 
7- Un duo sur la rividre re (Wechselgesang | iiber’s Wasser her) | 
3. Gavotte ‘ é wis wen 
9. Sonate miniature ... w oe one wo “ man - Om 
10. Arlequin (Harlekin) 2 6 


London: AUGENER & CO., 86, Newgate Street, E.C.; and 
1, Foubert’s Place, W. 





NEW PIANO TRIOS (6 Hands), 


Se ToRreserTru cz 


Fir das -Pianoforte zu 6 Hinden 
VON 


CORNELIUS GURLITT. 


Op. 192. 


1. Valse noble pas ee 

2. Gavotte... aus Se ood 

3- Capriccietta den a wh 

> Ballata_... iad ote oe 
Serenata eh) kee 

é. Impromptu... “ 


AUGENER & 0,6 86 en mnitaie and 1, Foubert’s Thun i London, 


wWwwwewww & 
f 





NEW 
HAMISH MACCUNN. 


VOCAL MUSIC ; 


SONGS. s. d 
To Eva. No. 1, in flat _4- 
o & MPa 44> 
»» 3, ine flat _ 44> 
Strathallan’s Lament ... _3- 
** When thou art nigh” - _3- 
* All ona fair May morning” - : _3->- 
“* Heart be stout and eye be true” ... a ae 
Vocal Album. Six Songs (the words by, Lady Lindsay): - 
No. 1. Wishes. “In the Meadows” ~~ 3 
2. A flower message. ‘“‘I’ll give my love a posy” 3- 
3- Doubting. ‘Nay, do not ask me once again” ... 3 — 
4. Dreamland. ‘‘ Wilt thou come with me to dream- 
land?” ... 3- 
5. Golden Days. -" ‘Sweet, remember golden days”. t— 
6. Hesper. “ O fora light little boat” 3- 
PART-SONGS FOR MALE VOICES. 
4916 “ — glass before we go.” For Male Choir (A. T. T. B. ‘ 
d B. net — 


14051 ta: the Primrose Time o’ the Year.” The words by William 
Black, set for S. A. T. I. and B., with Pianoforte Accomp. 
net — 
London: AUGENER & CO., 86, a. Street, E.C., and 
1, Foubert’s Place, 





AUGENER’S EDITION y 


SYMPHONIES 


JOSEPH HAYDN. 
Arranged for the Pianoforte by MAX PAUER. 





Pianoforte Pianoforte 
Duet. Solo. 
Edition No. Edition No. 
No. 1, in £ flat (mit dem Potente 85544 61834 
2, in D major .«.. 85546 61836 
3, in E flat major 8554 — 
4, in D major*... 554a 6183¢ 
5, in D major ... 8554¢ — 
6, in G major ... 354f 6183a 
7, in C major ... 85542 6183¢ 
8, in B flat major 85544 —— 
9, inc minor ... 85542 — 
10, in D major ... 85544 os 
11, inG major ... oa 
12, in B flat majort —_ 61837 


Price, each, 1s. net. 

* Also published for Flute (or Violin), 2 Violins, Alto, Violoncello and 

Contrabass (No. 7131), net, 45. 

+ Also published for Flute (or Violin), 2 Violins, Alto, Violoncello and 
Contrabass (No. 7135), met, 55. 


Arranged by GUSTAV JENSEN, 


London: AUGENER & CO., 86, Newgate Street, E.C. ; and 1, Foubert’s 
P e, Regent Street, W. 





PIHCHS DH SALON, 


pour VIOLON et PIANO. 
Revues et arrangées par EMILH THOMAS, 


s. di 
x. Moszkowskt, Valse Brillante tte ‘e a - 6=— 
2. S. Nosxowski. Dumka... 3— 
3. Jos. HAvpn. Variations sur ‘ ‘Gott erhalte Frans den 1 Kaiser’ ms 4 
4- C.M. pe Weser. J/nvitation a la Valse ‘ 5— 
5. M. Moszkowskl. Russia (Russland), Of. 23, No. a 
6. ‘a Germany (Deutschland). Up. 23, No.2... 3— 
7. " Hungary (Ungarn). Of. 23, No. 6. Wan ow 
8. ANTON STRELEZKI. Sérénade. Op. 191, No. 4 tes -3-> 
9. G. Preirrer. Gigue dans ari ancien. Of.77 «.. 4 
1o. F.Scuupert. Sérénade ... ~— ea -3- 
Bike Ave Maria “ -3- 
12. M. Mosskowski. Menuet. Op. 17; ” No. 2. _5- 
13. F.Scuupert, Romance de“ ——— ._3- 
14. a Am Meer ... te 3- 


London; AUGENER & CO., 86, atin aun E.C., and 
1, Foubert’s Place, Ww. 
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Edited by W. T. BEST, 


Boox I. Fantasia-Sonata in a flat a. 
Josef Rheinberger sen 
Book II, Raff, Setpedeation and Fugue; Boily, Andante 
in G minor; Hesse, Prelude and Fugue 
Book III. Sonata in c minor, By Josef 
Rheinberger ose 
Book IV. N. W. Gade, Three Organ Pieces. Op. 22 
Pook V. W.T. Best, Fantasia and Fugue in £ minor 
Book VI. G. Merkel, Op. 35) Politic in E mains Be x 
Perelli, Marcia religiosa ; and Polibio iets i, _ 
gretto villereccio, Op. 254 ove 


bad 65. By 


ie 27. 


oe 


Book VII. Boély, Toccata—Interlude ; Topter, Fugue i in 
B flat—Fugue in D 
Book VIII. Hesse, Teccatns Chauvet, Marche religicuse 


Boox IX. W. T. Best, Scherzo .. eee 


Book X. F. Benoist, Andante (Priére) in E e flat major; 
J. L.. Krebs, Double Fugue in F minor; W. est, 
Adagio in F sharp major; J. 


SRO, Trio in 


E flat major .. ove ove * oe ove 
Book XI, Sasanel Wesley, Fugue in ‘major; Th. 
Dubois, Andante in 8 flat major; - Lettbure-Wely, 
Andante (Priére) in p flat major +o ° 


Book XII, Albrechtsberger, Fugue in ® flat major ; jy. 
G. Topfer, Fugue in B minor; A. P, F. Boély, Scherzo 
in B major, Advent sisi in F major, ad i 
inGmajor ... oe we aes 

Book XIII. Adolf eae, Prelude sot, “Fugue in B 
minor; F., Benoist, Marche religieuse ; Lefébure Ley, 
Andantino .. eee 

Boox XIV. E. BR Chipp, Four Organ Pieces : —1. *O 
Sanctissima,” with Variations and Finale; 2. Andante 
con moto; 3. Intermezzo; 4. Fugueinaminor .. 

Book XV. W. T. Best, Twelve short. Preludes on Old 
English Psalm Tunes... 


eee oe 


Book XVI. Meditation, Toccata, and Pagues feuries, by 
Alphonse Mailly ... ooo 
Book XVII. 


Fantasia, by A. Hesse ; Aaheilns (Priére), 

by Ambroise Thomas ; Offertoire, by A. Chauvet ... * 

Book XVIII. Fugue, "Bberlin ; Funeral-Prelude, Chauvet; 
Offertoire, Ambroise Thomas ; two Fugues, Tépfer 

Book XIX. Fugue in c major, by Samuel wares and 
Pastorale by W. T. Best coe 

Book XX, Fantasia in a major, by C. Ss. Heap ; and 
Andante in p flat major, by Franz Lachner ... ba “ 

Book XXI. Prélude funébre, Marche sinontny ond 
Cantiléne, by Alphonse Mailly . om eo 

Book XXII. _ Fantasia in c minor, Op. os, wy Hermann 
Berens ; Andante cantabile, by E. Paladilhe iiss ooo 

Book XXIII. Offertoire, by Ambroise Thomas ; Adagio, 
by Collin; Fugue in F minor, by es and 
Alla Marcia, by V. A. Petrali ... eee 

Book XXIV. Andante (Elévation), ‘ie’ A. D. “Méhul ; 
Prélude, c major, by A. P. F. Boys hdagio G — 
by C. G. Hopner; Fantasia, c minor, b esse 

Book XXV. Offertoire in B_ flat, ies A, Chauvet ; : 
Fantasia in a flat, by Moritz Brosig ... ose 

Book XXVI. Fantasia - geen by v. A. Petra 
Offertorio, by V. A. Petrali an 

Book XXVII. | Andante iniienee Work), by H. 
Smart; Fugue in c minor, by J. L. Krebs ... a 

Book XXVIII. Andante with Variations, by W. T. Best ; ; 
Prelude and Fugue, by C. G. Hépner * 

Book XXIX. Sonata in p minor. (Dedicated to Fraulein 
Hesse.) By W. T. Best 

Book XXX. Inno trionfale (Triumphal Hymn), ie 
Enrico Bossi; Concert Fantasia, F minor, wd A. papers 
Andante cantabile, by W. Rea oo 

Book XXXI. Prelude and Fugue, a major, by ‘Semesl 

esley ; Marche religieuse and Andante (Communion), 

by F. Benoist ; Fugue in g, by Albrechtsberger 

Rook XXXII. Dirge, by A. Thomas; two Fugues, by 
Boély; Prelude, by a micmeaacils _—, by Lefé- 
bure-Wély ... 

Book XXXIII. Sonata i in D, we. Polibio F imagalli 

Book XXXIV. _ Fugue, by J. L. Krebs; Prelude on the 
Chorale “Sei Lob und’ Ehr’ dem hichsten Gut,” by J. G. 
‘Tépfer; Andante, by C. V. Alkan; Andante cantabile 
ean and Marche triomphale, ad Renaud de 

ilbac ove 

Book XXXV. Elegie, oy: ‘Lefébure-Wély ; : “Fantasia and 
Fugue, c minor, by Joh. Schneider... 

Book XXXVI. Capriccio alla Sonata, by Fumagalli ; . wad 
Variations on an Original Theme, a flat major, by A. Hesse 


ECILIA. — A Collection of Organ Pieces in 


diverse Styles. 


Net. 


Ss. 
I 


I 


“ - 


= 


~ 


d. 





Cecilia. 
No. 
5837 


5838 


5839 


5840 


Book XXXVII. 
tions on an Original Theme, A major, 
Christmas Pastorale, by W. T. 

Book XXXVIII. 
dante , by F. 

c minor, by Samuel Wesley 


men XXXIX. Concert Fantasia on | Old English Aics, 


Collection of Organ Pieces (continued). 


Fugue (Art of Fugue), by Bach; Varia- 
me. Ad. Hesse ; 
Best ... 
Fugue, c major, by J. L. K sobs; he 
. Sangalli li; Preludes and Fi ugue, 





by W. T. Best ; Fugue, in G major, by Samuel Wesley ... 


Boox XL. Marcia di Processione, by Enrico Bossi; An- 


dante, in F major, by Samuel —? ; National Anthem, 


arr. by 
Boox XLI. 


5841 


5842 


Book XLII. 


« he EBs. 


wuges, by J. L. Krebs ; and Concert Overture 
by W. T. Best 
Prelude nd. Poon, G "ealer, Ez. Aguilar 


Elevazione and asantaaens Domenico Zipoli ; ; Civic oem, 
W. T. Best . * 


5843 
5844 
5845 
5846 


5847 


Book XLIII. 
Book XLIV. Sonata, in £ minor, by Polibio Fumagalli ... 
Book XLV. Sonata in a minor, by Remigio Renzi... 
Book XLVI. 
in c major, W. 
Wesley ove 
Book XLVII. 


” Organ Symphony, by Elfrida “Andrée 


a on a Chorale, W. T, Best ; Andante 
deapny — in F major, Samuel 


Fantasia. con ‘fon G mines), Concert 


Fugue (No. 2, G major), Prelude on the Choral “ Was 
Gott tr thut, das ist peng gman and Fugue (F —— by J. 


L, K 
Book XLVIII. 


5848 
&e., 
Vol. 
Vol. 
Vol. 


6751 
6752 
6753 


rebs 

Eighth Organs Concerto, by G. F. “Handel 

36 Books, in 3 Vols., indexes of major and minor keys, 
bound in cloth, gilt’ sides and edges. 

L (Books 1 to 12) as 

II. (Books 13 to 24). 

IIT. (Books 25 to 36) ... ees 
Cases for Binding, Title, and Index, gee sok. 2. 


12/- 
12/- 
12/- 


Net. 
s. d. 





J. 


No. 9802. 


No. 9803. 


No. 9804. 


No. 9805. 


No. 9806. 


No. 9807. 


No. 9808. 


No. 9809. 


No, 9810. 


AUGENER’S EDITION OF 


BACH’S ORGAN WORKS. EDbpITED 
W. T. BEST. 


Vol. I. 6 Preludes and Fugues net 

(No, 1 in c, 2 in G minor, 3 in D, 4 in® minor, 5 inF 
minor, 6 in G.) 

Vol. II. 6 Preludes and Fugues 

(No. 7 in c, 8 in A minor, 
C minor, 12 in £ flat *‘ St. 

Vol. III, 6 Preludes and Fugues ... ooo = éMet. 


(No. 13 in c, 14 in c minor, 15 in A, 16 in B minor, 17 in 
C minor, 18 in E& minor.) 


on net 
ie D minor, ro in G, 11 in 


one 


Vol. TVs. an as 
(Fantasia and Fugue in G minor. Toccata ‘and Fu ugue in 


D minor. Toccata and Fugue in & major. Toccata 
and Fugue in c major.) 


Vol. V. 


(Toccata and rT" in F F major. 
D minor. 


Vol. VI. ow net 
(Fugue in G minor. Fugue in c minor. Fugue in B minor. 
Fugue inc minor. Alla‘ breve in D major. Canzona 
in D minor. Fantasia in c minor. Fantasia in G major.) 


Vol. VII. net 

(Eight short Preludes and Fugues. No. rinc major, 2in 
D minor, 3 in E minor, 4 in F major, 5 in G major, 6 in 
G minor, 7 in A minor, 8 in B flat major.) 


Vol. VIII. es 
(Six Sonatas for 2 Claviers and Pedal. No. rin n wflat 


major, 2 in C minor, 3 in D minor, 4 in E minor, 5 in c 
major, 6 in G major.) 


Vol, TOG. is: ve 


(Prelude and Fugue, A minor. “Fugue, G major. Prelude, 
Aminor. Fantasia, G major. tasia and Fugue, a 
minor. Fantasia with imitation, B minor, Fantasia, 
c major. Prelude, G major. Fugue, G major. Pas- 
torale, F major. Prelude, c major. Trio, D minor.) 


Val. Xo 
Four Concertos : ‘No. I, ing major ; ‘2, in A minor ; 33> in 
C major ; 4, in c major. 


net 


wee oes « «net 
Toccata and Fugue in 
Passacaglia in c minor.) 


net 


BY 
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AUGENER’S 


LIBRARY OF PIANOFORTE MUSIC 


FOR STUDY AND AMUSEMENT. 


A Collection of Studies, Classical and Drawing-room Pieces, 


Selected, Revised, and Fingered by 
E. PAUER. 


oi Junior GRADE, 
596t Boor I... cals eid ot Bes pe ee ea 

Studies: Steibelt, in A minor; Hummel, in D; 
E. Pauer, in G, 

Pieces: E. Miiller, Caprice in C; Clementi, Adagio 
con espressione. 

Recreations : Rameau, Gavotte from ‘‘ Le Temple de 
Gloire”; Loeschkorn, Romanza in A minor; 
Lanner, Original Styrian Dance; 3 National 
Polish Mazurkas, 

5962 Book II, 

Studies : Loeschhorn, jin A major ; " Berger, in G 
minor; E, Pauer, in C major. 

Pieces: C, P. E. Bach, Allegro assai in E flat; 
J. Field, Polonaise in E flat; E. Pauer, Welsh 
Air with variations. 

Recreations: Mo: Three Minuets; A. Jensen, 
** Joyful Message”; X. Scharwenka, Valse in ¢ 
sharp minor, 

5963 Book III. ... 

Studies ; Gurlitt, ‘Op. 132, Nos. 4 and 10 ; Laubach, 
Study on Chromatic Scales ; and E, Pauer, Study 
on Divided Scales, 

Pieces: J. S. Bach, Allegro scherzando ; Haydn, 
Presto from Sonata in D; Beethoven, Bagatelle, 
Op. 119, No.1; and Tomaschek, Eglogue, No. 5. 

Recreations: Clementi, ‘‘ Monferina”; Steibelt, 
Valse in F; Mozart, Gavotte from ‘‘ Idomeneo” ; 
and Kuhlau, 3 Valses. 

5964 Book IV. . 

Studies : Czerny, i inc major, c minor, and D major. 

Pieces: Mozart, Fantasia in D minor ; Kirnberger, 
Allegro in E minor; Mayer, Variations on Count 
Gallenberg’s Waltz. 

Recreations ; Corelli, Pastorale inG; Von Wolken- 
stein, Love Song; E. Rommel, First Love, 

. Romanza ; Schulhoff, Impromptu in A flat, 
5965 Book V. .. 

Studies ; Crerny, in C, D flat, ‘A major ; G “Gurlitt, 
in F, C; Pauer, 6 Short Preludes, 

Pieces: Paradies, Toccata in A major; F. Ries, 
Andante in A flat; Mendelssohn, Scherzo in 
B minor. 

Recreations: Mattheson, Gigue in E minor; Schu- 
bert, Scherzo in B flat; J. Low, Albumleaf; 
Bohemian Polka in B flat. 

SENIOR GRADE, 
5981 Book I, ..,, ave “a acy ar oa sis 

Studies: M. Szymanowska, Study in A flat; 
X. Scharwenka, Prelude in c, 

Pieces: Mozart, Fugue in C major; Hummel, 
Andante in E flat. 

Recreations : Mendelssohn, Bolero, ‘‘ The Wedding 
of neces ; Moszkowski, Scherzino in F. 

5982 Book I es 

Studies ; Schumann, for Pedal Piano inc and A flat. 

Pieces ; Klengel, Fugue on an Air by Mozart; Men- 
delssohn, Andante from First Concerto, Op. 25. 

Recreations; E. Pauer, ‘La Campanella,” and 
am = Frithlingslied,” 

5983 Book III. ... 


Studies : Weyse, inc sharp minor ; F. Ries in A. 

Pieces: J. S. Bach, Minuet in G; Schumann, Airon 
the name ‘‘ Abegg”’ with variations. 

Recreations: Mayer, Romance italienne; Mosz- 
kowski, ‘‘ Germany,” from Op, 23, 

5984 BOOKIV. 1.2% ow 

Studies : Czerny, i in C minor ; Kalkbrenner, in ¥ sharp 
minor ; Pauer, ‘‘ Calmness ” (for the left hand). 

Pieces: 3 S. Bach, Prelude and Fugue in A minor ; 
Beethoven, Variations i in D, Op. 76, 

Recreations ; Schumann, Hunting Song; Kjerulf, 
Cradle Song ; Strelezki, Valse mélancolique. 


Net. 
s. @ 


I 





Angers Libeary of Pianoforte Music for Study and ee. 
jusement.—SENIoR GRADE (continued). . @. 
5985 eo Wa vcs Io 

Studies : Weyse, i ine flat ; Kalkbrenner, inc sharp 

minor ; Loeschhorn, in C major. 

Pieces: Hummel, Scherzo in F major ; Schumann, 

Romanza in D minor. 

Recreations: J. S. Bach, Bourrée and 2 Gavottes 

from Suite in D; Weber, Waltz in D major; 
Mayer, Galop militaire in E flat. 

“ The ‘ Lib of. Pianoforte Music for Study and Amusement,’ by Ernst 
Pauer, is a collection of ‘studies, classical and drawing-room pieces,’ 
selected, revised, and fingered for teaching purposes. e selection is 
admirable—no piece unworthy of attention is included in the series, the 
revision is that of the scholarly musician, and the fingering what we expect 
from the experienced teacher." —Manchester Guardian, Nov. 15, 1892. 

“ This collect ection will be of great use to students, especially to the many 
who study music without the assistance of a teacher.”—AMusical News, 
Nov. 18, 1892. 

“These books are a decided — to our répertoire for study and 
amusement.”—Musical Record, 1892 

“This Series is one of the most valuable for purposes of teaching and 
improvement.” —Daily News, Feb. 1, 1893. 

AUGENER & CO., 86, Newgate Street, and 1, Foubert’s Place, London 


JAGD-OUVERTURE 
CORNELIUS GURLITT. 





Augener’s Op. 191. 

Edition. sd 
No. 6652, For 2 Pianofortes, 8 hands «. net 2— 
»» 8§48. For Pianoforte Duet. « ee net r— 
London: AUGEN mm. & CO., 86, Newgate Street, E.C.; and 

Foubert’s Place, W. 





AIR VARIE POUR LE VIOLON 


Avec accompagnement dun second Violon, Alto et Basse, 
PAR 


P. RODE. 


Op. 10. 
Revu ET ARRANG# POUR VIOLON ET PIANO PAR 
GUSTAV JENSEN. 
Augener’s Edition, No. 8691. Price 1s. net. 
(Can be played either in its original form as String Quartet or in 


arrangement for Violin and Pianoforte.) 


London: AUGENER & CO., 86, Newgate Street, E.C., 
and 1, Foubert’s Place, ea 


MORCEAUX FAVORIS © 


POUR PIANO A QUATRE MAINS. 


Noa. s. 
4. L.SCHYTTE. Barcarolle_... a wo we eG 
42. F. KIRCHNER. Danse Hongroise, No. 2 in. oo 0 3 
43+ pecan ay tr Christmas Piece, in F ‘ 3 
_— ar March of the Priests (Athalie) . - os 4 
45- a MOSZKOWSEL inuet. Op. 17, N' ose eo -§ 
46. ‘X. SCHARWENKA. Polish Dance. No. 3s inE flat mnt 
m owe 4 

3 

4 

bert 





| 


% “NOSKOWSKI. Méditation. Op. 42, Nor s« 
Ry L. NICODE. Walzer (aus Op. 7) pat 
SCHARWENKA. Polonaise. Op. 42 
+ ord AUGENER &CO., %! New; waate Street, E. C3 : pr I, Fou 
lace, 





JUST PUBLISHED. 


SELECTION OF STUDIES 
By J. B. CRAMER, 


with Comments by 


L VAN BEETHOVEN, 


And Preface, Translation, Explanatory Notes, and Fingering by 
J. S. SHEDLOCK, B.A. 
Price as. 6d, net. 


London: AUGENER & CO., 86, Howe Street, E.C., and 
ty Foubert’s Place, 
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August rst, 1893 by 
AUGENER & CO., 86, Newgate Street, E.C., and 
1, Foubert’s Place, London, W. 
(All Music engraved and printed in England 
at Augener’s Music Printing Officine, 10, Lexington Street, 








London.) 
pEdition PIANOFORTE SOLOS (a 2 mains). s. d. 
BEETHOVEN. 12 Variations on the Russian Dance 
from the Ballet ‘‘ Das Waldmiidchen ” immed 
logie classique, No. 89) ms Ys 
6150 GURLITT, CORNELIUS, Feuilles Volantes (Flie- 
gende Blatter). Petits Morceaux. Op. 112, C, net 2 — 
KIRCHNER, F. Rondo scherzando con moto per- 
petuo. Op. 459 nee ius og = 
MART, GEORGE, Chant des Naiades. Morceau 3 — 
REINECKE, CARL, Musical ~ ree (Musika- 
lischer Kindergarten). Op. 206 
6349 + Vol. IX. Masquerade. Kinder-Maskenball. 
Bal masqué, Part II. oo met <t @ 
STRELEZKI, ANTON, ieee — 
No. 51. Menuet a l’Antique, en Ré majeur 3- 
52. Barcarolle en La bémol majeur 4- 
PIANOFORTE DUETS (a 4 mains). 
HAYDN. Symphonies arranged by Max Pauer. 
85544 No. to, in D. major dee ove net I — 
MENDELSSOHN - BARTHOLDY, F. Overtures. 
Arranged by E, Pauer (Oblong ): 
8575a ‘*A Midsummer Night’s ogg Op. ar.... net r— 
85756 Military Overture. Op. es. wo. net I— 
8575¢c  ‘* The Hebrides,” (Fingal's Hohle), Op. 26 net 1 — 
8575¢@ ‘‘ Calm sea and prosperous ott > Op.27 net 1 — 
857se ‘‘Fair Melusina.” Op. 32 eo. Met 1 — 
85757 ‘‘The Wedding of Camacho. ” “Op. 10 net I — 
85752 +=‘ Athalie.”” Op. 74 ty net I — 


REINECKE, CARL. Musical ioe (Musika- 
lischer Kindergarten), Op. 206 :— 


6879 Vol. IX. Masquerade. Kinder-Maskenball. Bal 
masqué, Part II. .., on vied « met @ 6 
ORGAN. 
BACH, J. S. Organ Works. Edited by W, T. Best 
(Oblong folio) :— 
9810 Vol.X. ... ° net 4 0 


Four Concertos : No. t, ‘inc major ; 2, in A minor ; 
3, in C major ; 4, in C major. 


CECILIA. A Collection of Organ Pieces in diverse 
styles, Edited by W. T. Best. Oblong :— 

Book 47. Fantasia con fuga (G minor), Concert 

Fugue (No. 2, G major), Prelude on the Choral 

‘* Was Gott thut, das ist wohlgethan,”” and Fugue 

(F minor), by J. L. Krebs ose | Cut 2 


VIOLIN AND PIANOFORTE. 


5847 


SCHUBERT, F, ‘‘ Am Meer.” Arranged by Emile 
Thomas oss ase ove pon ose wo 3= 
INSTRUMENTAL. 


7047 DEL VALLE DE PAZ, Musette. Op. 69, No. 4:— 
For Small Orchestra. (2 Violins, 2 Violas, 2 Violon- 
cellos, Flute, Hautbois, Fagotto, and 2 Corni) 

net I> 


7217 LACHNER, IGNAZ, Quartet for two Violins, 
Viola, and Violoncello, No.5. Op.104... net 2 6 





Novelties (continued )— 


VOCAL MUSIC. 


HEALE, H. Twelve Operatic Choruses, arranged s. d. 

for female voices, with pianoforte accompaniment : 

Book 11. Gipsy Music (three-part Choruses) net 
(a) Gipsy March, Dance and Chorus : 

* Hail reciosa, Queen of Beauty.” 
(4) Chorus. ‘‘ The wood, the greenwood 
and the brake.” 
(c) Chorus. ‘‘‘The stariets so gladly are 
shining.” 


(d) Ors 


4192 


} Frem 
Weter’s 
} Preciosa, 


Chorus, “In the Gipsy’s life you read,” from 

Ife’s Bohemian Girl. 

KJERULF, HALFDAN. Select songs, with the 
original words and English versions by C. 
Laubach :— 

Synnove’s Song (Synnéves Sang) 
Ingrid’s Song (Ingrid’s Vise) .. 


KREUZ, EMIL. 6 Songs for Mezzo-Soprano or 
Baritone. Op. 24. The Serenade (Das Stiind- 
chen) ; Parted (Die Entfernten) ; The Girl and 
the Butterfly (Das Madchen und der Schmetter- 
ling) ; Thou dreamst of me so seldom (Du denkst 
an mich so selten) ; O say my heart what love is ! 
(Mein Herz, ich will dich fragen) ; O, Sweetest 
Mother (O Siisse Mutter); Eands. 4to. net 1 


MAC CUNN, HAMISH. A Flower Auction, meng. I— 
—— Donot vex thy violet. Song... ee 3 


PROUT, EBENEZER. Two in One. Song “mn 
Pianoforte “areal and Harmonium (ad 
libitum)... ti aes an 


AUGENER & Co, London. 
City Chief Office: 86, Newgate Street, E.C. 
West End Branch: 1, Foubert’s Place, W. 
*,* All Communications should be addressed as above. 


Cheques and Post Office Orders payable to the order of Augener 
& Co., and to be crossed ‘‘ London and Midland Bank, Limited." 


Telegraphic Address—AUGENER, LONDON, 


Nb 
an 


8881 





6199 EMIL KRAUSE. Six Little Sketches for the 
Pianoforte, without octaves (6 kleine Skizzen 
ohne Octaven-Spannungen). Op. 77 net 

8313 E. PAUER. A Child’s Life (Jugend Album) net 


“ Krause’s ‘ Little Sketches’ and ‘A Child's Life,’ by E. Pauer, are albums of easy 
pieces which sh a good preparation for their great model, the Schumann album, 


Ii— 
2e 











—The Times. 
AUGENER & my 86, Newgate ey an ~ 4 only West End 
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